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The Virtual Condition

The rules of cultural and political resistance have dramatically
changed. Therevolution intechnology broughtabout by
the rapid development of the computer and video has
createdanewgeographyof power relationsinthefirstworld
that could only be imaginedas little as twenty yearsago:
peopleare reducedtodata, surveillance occursonaglobal
scale, mindsare melded toscreenal reality, and anauthori-
tarian power emerges that thrives on absence. The new
geographyisavirtual geography, and the core of political
and cultural resistance must assertitself in thiselectronic
space.

The West has been preparing for this moment for 2,500
years. There hasalwaysbeenanideaofthevirtual, whether
itwasgrounded inmysticism, abstractanalytical thinking,
orromantic fantasy. All of these approaches have shaped
and manipulated invisibleworldsaccessible only through
theimagination, andinsome casesthese modelshavebeen
givenontological privilege. What hasmade contemporary
conceptsandideologies of the virtual possible is that these
preexisting systems of thought have expanded out of the
imagination, and manifested themselves in the develop-
mentandunderstandingoftechnology. Thefollowingwork,
ascondensedasitmaybe, extractstracesofthe virtual from
past historical and philosophical narratives. These traces
show intertextual relationshipsbetweenseemingly dispar-
atesystemsofthoughtthat have nowbeenrecombinedinto
aworkingbody of “knowledge” under thesign of technol-

ooy.
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I
385 B.C.

"This artisan is able to make not only all kinds
of furniture but also all plants that grow from
the earth, all animals including himself and,
besides, the earth and the heavens and the
gods, all things in heaven and all things in
Hades below the earth.

This program is able to make not only all kinds of
furniture but also all plants that grow from the
earth, all animals, itself, and, besides, the earth
and the heavens and the gods, all things in
heaven and all things in Hades below the earth.
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Il
60 B.C.

There is no visible object that consists of
atoms of one kind only. Everything is com-
posed of a mixture of elements. The more
qualities and powers a thing possesses, the
greater variety it attests in the forms of its
component atoms.

There is no visible object that consists of pixels of
one kind only. Everything is a recombinant mixture
of representation. The more qualities and powers

an image possesses, the greater variety it attests
in the forms of its component pixels.
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A.D. 250

Let us then, make a mental picture of our
universe: each member shall remain what it is,
distinctly apart; all is to form, as far as possible,
a complete unity so that whatever comes into
view, say the outer orb of the heavens, shall
bring immediately with it the vision, on the
one plane, of the sun and all of the stars with
earth and sea and all living things as if exhib-
ited upon a transparent globe.

Let us then, make a virtual representation of our
universe: each member shall remain what it is,
distinctly apart; all is to form, as far as possible,
a complete unity so that whatever comes into
view, say the outer orb of the heavens, shall bring
immediately with it the vision, on the one plane,
of the sun and all of the stars with earth and sea
and all living things as if exhibited upon a
transparent globe.



The Virtual Condition

v
A.D. 413

There are many reprobate mingled with the
good, and both are gathered together by the
gospel as in a dragnet; and in this world, as in a
sea, both swim enclosed without distinction in
the net.

There are many reprobate mingled with the good,
and both are gathered together in the data base
as in a dragnet; and in this world, as in a sea,
both swim enclosed without distinction in the
electronic net.
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There are two kinds of contact, that of
quantity, and that of power. By the former a
body can be touched only by a body; by the
latter a body can be touched by an incorporeal
reality, which moves that body.

There are two kinds of contact, that of surface,
and that of power. By the former a body can be
touched only by a body; by the latter a body can
be touched by an incorporeal reality, which moves
that body.
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So here on earth, across a slant of light
that parts the air within the sheltering shade
man’s arts and crafts contrive, our mortal sight

observes bright particles of matter ranging
up, down, aslant, darting or eddying;
longer and shorter; but forever changing.

So here on screen, across a slant of light
that parts the air within the sheltering shade
man’s arts and crafts contrive, our mortal sight

observes bright particles of matter ranging
up, down, aslant, darting or eddying;
longer and shorter; but forever changing.
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Nomadic Power

and Cultural Resistance

Thetermthatbestdescribesthe presentsocial conditionisliquescence.
Theonceunquestioned markersofstability,suchasGod or
Nature, have dropped into the black hole of scepticism,
dissolving positioned identification of subject or object.
Meaningsimultaneously flowsthroughaprocessof prolif-
erationand condensation,atoncedrifting, slipping, speeding
intotheantinomiesofapocalypse and utopia. Thelocation
of power—and thesite of resistance—restinanambiguous
zonewithoutborders. Howcoulditbe otherwise, whenthe
tracesof powerflowintransition between nomadic dynam-
icsand sedentary structures—between hyperspeedand
hyperinertia? Itis perhaps utopianto beginwith theclaim
thatresistance begins (andends?) witha Nietzschean cast-
ing-off of the yoke of catatoniainspired by the postmodern

11
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condition, and yet the disruptive nature of consciousness
leaveslittle choice.

Treadingwater in the pool of liquid power need notbean
image of acquiescence and complicity. In spite of their
awkwardsituation, the political activistand the cultural
activist (anachronistically known as the artist) can still
produce disturbances. Although such action may more
closelyresemblethegesturesofadrowningperson,anditis
uncertain justwhatisbeingdisturbed, in thissituation the
postmodernroll of the dice favors the act of disturbance.
Afterall,whatother chanceisthere? Itisfor thisreason that
former strategies of “subversion” (awordwhichincritical
discourse hasaboutasmuch meaningastheword“commu-
nity”), or camouflaged attack, have come underacloud of
suspicion. Knowingwhat tosubvertassumesthatforces of
oppressionarestableand canbe identified andseparated—
anassumptionthatisjusttoofantasticinanage ofdialectics
inruins. Knowing howto subvert presupposesan under-
standingofthe oppositionthatrestsinthe realmofcertitude,
or (atleast) high probability. Therateatwhichstrategies of
subversionare co-opted indicates that the adaptability of
power istoo often underestimated; however, creditshould
begiventotheresisters, totheextentthat thesubversiveact
orproductis notco-optively reinvented asquicklyasthe
bourgeoisaesthetic of efficiency might dictate.

The peculiar entwinement of the cynical and the utopian in the

conceptofdisturbanceasanecessary gamble isaheresy to
thosewhostilladhere to 19th-century narrativesinwhich
the mechanismsand class(es) of oppression, aswell asthe
tactics needed to overcome them, are clearly identified.
Afterall, the wager isdeeply connected to conservative
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apologiesfor Christianity, and the attempt toappropriate
rationalistrhetoricand modelsto persuade thefallen to
returntotraditional eschatology. Arenoun  ced Cartesian
like Pascal, or a renounced revolutionary like Dostoyevsky,
typify its use. Yet it must be realized that the promise of a
betterfuture, whethersecularorspiritual, hasalwayspresup-
posed the economy of thewager. The connection between
historyand necessity iscynically humorouswhenone looks

back overthetrail of political and cultural debris of revolu-
tionandnear-revolutioninruins. The Frenchrevolutions
from 1789 to 1968 never stemmed the obscene tide of the
commodity (theyseemtohave helped pave theway), while

the Russian and Cuban revolutions merely replaced the
commoditywith thetotalizinganachronismofthe bureau-
cracy. Atbest, all thatisderived fromthese disruptionsisa
structureforanostalgic reviewof reconstituted momentsof
temporaryautonomy.

Thecultural producer has not fared any better. Mallarmé
broughtforth the conceptofthewagerin ~ ARollofthe Dice,
andperhapsunwittingly liberated invention fromthe bun-
keroftranscendentalismthathe hopedtodefend, aswell as
releasing the artistfrom the myth of the poetic subject. (It
isreasonable tosuggest that de Sade had already accom-
plished these tasksatamuch earlier date). Duchamp (the
attack onessentialism), Cabaret Voltaire (the methodology
ofrandom production),andBerlindada (the disappearance
ofartintopolitical action) all disturbed the cultural waters,
andyet opened one of the cultural passages for the resur-
gence of transcendentalismin late Surrealism. By way of
reactiontotheabove three,achannel wasalso opened for
formalist domination (still to this day the demon of the
culture-text) that locked the culture-objectinto the luxury
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market of late capital. However, the gamble of these fore-
runnersofdisturbance reinjected the dream of autonomy
with theamphetamine of hope that gives contemporary
cultural producersandactiviststhe energy tostepuptothe

electronic gamingtabletoroll the diceagain.

In The Persian Wars, Herodotus describesa feared people knownas

the Scythians, who maintaineda horticultural-nomadic
society unlike the sedentary empiresinthe “cradle of civi-
lization.” The homeland of the Scythiansonthe Northern
Black Sea was inhospitable both climatically and geo-
graphically, but resisted colonization lessfor these natural
reasons than because there wasno economic or military
meansbywhichto colonize or subjugate it. With nofixed
citiesor territories, this “wandering horde” could never
reallybe located. Consequently, they could never be puton
the defensive and conquered. They maintained theirau-
tonomy through movement, making itseemto outsiders
that theywere always presentand poised for attack even
whenabsent. Thefear inspired by the Scythianswasquite
justified, since they were often on the military offensive,
although nooneknewwhere until the time of their instant
appearance, or until tracesof their powerwerediscovered.
Afloating border was maintained in theirhomeland, but
powerwashotamatterofspatial occupationforthe Scythians.
Theywandered, taking territoryand tribute asneeded, in
whatever area they found themselves. Inso doing, they
constructedaninvisible empire thatdominated “Asia” for
twenty-sevenyears,andextendedasfarsouthasEgypt. The
empireitselfwasnotsustainable, sincetheirnomadic nature
deniedthe need orvalue of holding territories. (Garrisons
were not left in defeated territories). They were free to
wander, sinceitwasquicklyrealized by theiradversariesthat
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evenwhenvictoryseemedprobable, for practicality’ssake it
wasbetter nottoengage them, and to instead concentrate
militaryand economicefforton othersedentarysocieties—
that is, on societies in which an infrastructure could be
locatedanddestroyed. Thispolicywasgenerally reinforced,
because an engagementwith the Scythiansrequired the
attackerstoallowthemselvestofound by the Scythians. It
wasextraordinarily rare for the Scythianstobe caughtina
defensive posture. Should the Scythiansnot like the terms
ofengagement, they always had the option of remaining
invisible, and thereby preventing the enemy from con-
structingatheater of operations.

This archaic model of power distribution and predatory
strategy has been reinvented by the power elite of late
capital for much the same ends. Its reinvention is predi-
cated upon the technological opening of cyberspace,
where speed/absence and inertia/presence collide in
hyperreality. The archaic model of nomadic power, once
a means to an unstable empire, has evolved into a
sustainable means of domination. In a state of double
signification, the contemporary society of nomads be-
comes both a diffuse power field without location, and a
fixed sight machine appearing as spectacle. The former
privilegeallowsfortheappearance ofglobal economy, while

the latteractsasagarrison invariousterritories, maintain-
ingthe order ofthe commoditywithanideology specificto
thegivenarea.

Althoughboththediffuse powerfieldand thesightmachine
areintegrated throughtechnology,andare necessary parts
forglobal empire, itisthe former that hasfully realized the
Scythian myth. The shift from archaic space to an elec-
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tronicnetwork offersthe full complementof nomadic power
advantages: The militarized nomads are always on the
offensive. The obscenity of spectacleand theterror of speed
are their constant companions. In most cases sedentary
populationssubmit to the obscenity of spectacle, and con-
tentedly pay the tribute demanded, in the form of labor,
material,and profit. Firstworld, thirdworld, nation ortribe,
allmustgivetribute. The differentiated and hierarchical
nations, classes, races, and genders of sedentary modern
societyall blend under nomadicdominationintotherole of
itsserviceworkers—into caretakers of the cyberelite. This
separation, mediated by spectacle, offers tactics thatare
beyond the archaic nomadic model. Rather thanahostile
plunderingofanadversary, thereisafriendly pillage, seduc-
tivelyandecstatically conductedagainstthe passive. Hostility
fromthe oppressed isrechanneled into the bureaucracy,
whichmisdirectsantagonismaway fromthenomadic power
field. Theretreatinto the invisibility of nonlocation pre-
ventsthose caught in the panopticspatial lock-down from
definingasite of resistance (atheater of operations), and
theyareinstead caughtinahistorical tape loop of resisting
themonumentsof dead capital. (Abortionrights? Demon-
strate on thesteps of the Supreme Court. For the release of
drugswhichslowthe developmentofHI V,stormthe NIH).
Nolonger needingtotakeadefensive postureisthe nomads’
greateststrength.

Astheelectronicinformation-coresoverflowwithfilesofelectronic
people (those transformed into credit histories, consumer
types, patternsand tendencies, etc.), electronicresearch,
electronic money, and other forms of information power,
thenomadisfreetowander theelectronic net, abletocross
national boundarieswith minimal resistance fromnational
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bureaucracies. The privileged realm of electronic space
controlsthe physical logistics of manufacture, since the
release of raw materialsand manufactured goodsrequires
electronic consent and direction. Such power must be
relinquished to the cyber realm, or the efficiency (and
thereby the profitability) of complex manufacture, distribu-
tion,and consumptionwouldcollapseintoacommunication
gap. Muchthesameistrue ofthe military; thereiscyberelite
control of information resourcesand dispersal. Without
commandand control, the militarybecomesimmobile, orat
best limited to chaotic dispersal in localized space. Inthis
manner all sedentary structures become servants of the
nomads.

Thenomadiceliteitselfisfrustratingly difficult tograsp. Evenin

17

1956, when C. Wright Millswrote  The Power Elite, it was

clearthatthesedentaryelitealready understood the impor-
tanceofinvisibility. (Thiswasquiteashiftfromthe looming
spatial markers of power used by the feudal aristocracy).
Millsfounditimpossible togetanydirectinformationon
theelite,andwas leftwith speculationsdrawn from ques-
tionable empirical categories (for example, the social

register). Asthecontem porary elite moves from central-
ized urban areas to decentralized and deterritorialized
cyberspace, Mills’ dilemma becomes increasingly aggra-
vated. How can a subject be critically assessed that
cannot be located, examined, or even seen? Class analy-
sis reaches a point of exhaustion. Subjectively there isa
feeling of oppression, and yet it is difficult to locate, let
alone assume, an oppressor. In all likelihood, this group
is not a class at all—that is, an aggregate of people with

common political and economic interests—butadown-
loadedelitemilitary consciousness. Thecybereliteisnow a
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transcendententity that can only be imagined. Whether
they have integrated programmed motives isunknown.
Perhapsso, orperhapstheir predatoryactionsfragmenttheir
solidarity, leavingsharedelectronic pathwaysandstoresof
information as the only basis of unity. The paranoia of
imagination isthe foundation for athousand conspiracy
theories—all of which are true. Roll the dice.

Thedevelopment ofanabsentand potentially unassailable nomadic

power, coupledwiththerearvision of revolutioninruins,
has nearly muted the contestational voice. Traditionally,
during times of disillusionment, strategies of retreatism
begintodominate. For the cultural producer, numerous
examplesofcynical participation populate the landscape of
resistance. Theexperience of Baudelaire comestomind. In
1848 Parishefoughton the barricades, guided by the notion
that“propertyistheft,” onlytoturntocynical nihilismafter
therevolution’sfailure. (Baudelairewas neverable tocom-
pletely surrender. His use of plagiarism as an inverted
colonial strategy forcefully recalls the notion that property
istheft). AndréBreton’searly surrealist project—synthesiz-
ing the liberation of desire with the liberation of the
worker—unraveled when faced with the rise of fascism.
(Breton’spersonal argumentswith Louis Aragon overthe
function oftheartistasrevolutionaryagentshouldalsobe
noted. Breton never could abandon theideaofpoeticselfas
aprivileged narrative). Breton increasingly embraced mys-
ticism in the 30s, and ended by totally retreating into
transcendentalism. The tendency of the disillusioned cul-
turalworker toretreat toward introspection tosidestep the
Enlightenment question of “What is to be done with the
socialsituationinlight of sadistic power?” isthe representa-
tion of life through denial. Itis notthat interior liberation
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isundesirableand unnecessary, only thatitcannotbecome
singularor privileged. Toturnaway fromthe revolution of
everyday life,and place cultural resistance under theauthor-
ity of the poetic self, hasalways led to cultural production
thatisthe easiest tocommaodifyand bureaucratize.

Fromthe American postmodernviewpoint, the 19th-cen-
tury category of the poetic self (as delineated by the
Decadents, the Symbolists, the Nabis School, etc.) has
cometorepresentcomplicityandacquiescence when pre-
sentedaspure. Theculture ofappropriation haseliminated
thisoptioninand ofitself. (Itstill hassome valueasapoint
of intersection. Forexample, bell hooksusesitwellasan
entrance point to other discourses). Though in need of
revision, Asger Jorn’smodernistmotto “Theavant-garde
never givesup!” still hassome relevance. Revolutionin
ruinsand the labyrinth of appropriation have emptied the
comforting certitude of the dialectic. The Marxistwater-
shed, duringwhich the means of oppression had aclear
identity, and the route of resistance was unilinear, has
disappeared intothevoid of scepticism. However, thisisno
excuse forsurrender. The ostracized surrealist, Georges
Bataille, presents an option still not fully explored: In
everyday life, rather than confronting the aesthetic of
utility, attack fromtherearthrough the nonrational economy
of the perverse and sacrificial. Such astrategy offersthe
possibility forintersectingexteriorand interior disturbance.

Thesignificance of the movementof disillusionmentfrom
Baudelaire to Artaud is that its practitioners imagined
sacrificial economy. However, theirconception of ifwastoo
often limited toanelite theater of tragedy, thusreducing it
to a resource for “artistic” exploitation. To complicate
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mattersfurther, theartistic presentation of the perversewas
alwayssoseriousthatsites of applicationwere often conse-
quently overlooked. Artaud’sstunningrealizationthat the
bodywithout organs had appeared, although he seemed
uncertainastowhatitmightbe, waslimited totragedyand
apocalypse. Signsand traces of the body without organs
appearthroughoutmundaneexperience. Thebodywithout
organsisRonald McDonald, notanesoteric aesthetic; after
all, thereisacritical place forcomedyand humorasameans
of resistance. Perhapsthisisthe Situationist International’s
greatest contribution to the postmodern aesthetic. The
dancing Nietzsche lives.

Inadditiontoaestheticized retreatism,amoresociological variety

appeals toromantic resisters—aprimitive version of no-
madic disappearance. Thisisthedisillusioned retreatto
fixedareasthateludesurveillance. Typically, theretreat is
to the most culturally negating rural areas, or to
deterritorialized urban neighborhoods. Thebasicprinciple
istoachieve autonomyby hiding fromsocial authority. As
inbandsocietieswhose culture cannot be touched because
itcannotbe found, freedomisenhanced for those partici-
pating in the project. However, unlike band societies,
whichemergedwithinagiventerritory, these transplanted
communitiesarealwayssusceptibletoinfectionsfromspec-
tacle, language, andevennostalgiafor formerenvironments,
rituals,and habits. These communitiesare inherently un-
stable (whichisnot necessarily negative). Whether these
communitiescan be transformed from campgroundsfor the
disillusionedand defeated (asinlate 60s-early 70s America)
toeffective basesfor resistance remainstobe seen. One has
toquestion, however,whetheraneffectivesedentary base of
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resistance will notbe quickly exposedand undermined, so
thatitwill notlastlong enough to have an effect.

Another 19th-century narrative that persistsbeyond its natural life

is the labor movement—i.e., the belief that the key to
resistance is to have an organized body of workers stop
production. Like revolution, theideaofthe unionhasbeen
shattered, and perhaps neverexistedineveryday life. The
ubiquity of brokenstrikes, give-backs, and lay-offsattests
thatwhatiscalledaunionisnomore thanalabor bureau-
cracy. Thefragmentation oftheworld—intonations, regions,
first and third worlds, etc., as a means of discipline by
nomadic power—hasanachronized national labor move-
ments. Productionsitesare too mobileand management
techniquestoo flexible for labor action to be effective. If
laborinonearearesists corporate demands, analternative
labor pool isquicklyfound. The movement of Dupont'sand
General Motors’ production plants into Mexico, for ex-
ample, demonstratesthisnomadicability. Mexicoaslabor
colonyalsoallowsreduction ofunitcost, by eliminatingfirst
world“wagestandards”andemployeebenefits. Thespeedof
the corporate world is paid for by the intensification of
exploitation; sustained fragmentation of time and of space
makesitpossible. Thesizeanddesperation ofthe thirdworld
labor pool, inconjunctionwith complicit political systems,
provide organized labor no base fromwhichtobargain.

The Situationistsattempted to contend with this problem
by rejecting the value of both laborand capital. All should
quitwork—proles, bureaucrats, serviceworkers, everyone.
Although it is easy to sympathize with the concept, it
presupposesan impractical unity. The notion ofageneral
strikewasmuchtoo limited; itgotbogged down in national

21
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struggles, never moving beyond Paris,andin theenditdid
little damage to the global machine. The hope of amore
elitestrike manifesting itselfin the occupation movement
wasastrategy thatwasalsodead onarrival, formuch the
samereason.

TheSituationistdelightin occupationisinterestingtothe
extentthatitwasan inversion of the aristocratic right to
property, although thisveryfact makesitsuspect fromits
inception, sinceeven modernstrategiesshould not merely
seek toinvertfeudalinstitutions. Therelationship between
occupationand ownership, as presented in conservative
social thought, wasappropriated by revolutionariesinthe
first French revolution. The liberationand occupation of
the Bastille wasssignificant less for the few prisoners re-
leased, than to signal that obtaining property through
occupationisadouble-edged sword. Thisinversionmade
the notion of property intoaconservatively viable justifica-
tionforgenocide. Inthe Irishgenocide of the 1840s, English
landownersrealized that itwould be more profitable touse
theirestates for raising grazinganimalsthan to leave the
tenant farmersthere whotraditionally occupied the land.
When the potato blightstruck, destroying the tenant farm-
ers' cropsand leaving themunable topay rent, an opening
wasperceivedformasseviction. English landlordsrequested
andreceived militaryassistance from London toremovethe
farmersandto ensure they did notreoccupy the land. Of
course the farmersbelieved they had theright tobe on the
land due totheir long-standing occupation of it, regardless
oftheirfailuretopayrent. Unfortunately, the farmerswere
transformed intoapureexcesspopulationsincetheirright
toproperty by occupationwasnotrecognized. Lawswere
passed denying them the right toimmigrate to England,
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leaving thousandstodiewithoutfoodorshelterinthe Irish
winter. Some were able to immigrate to the US, and re-
mainedalive, butonlyasabjectrefugees. Meanwhile, inthe
US itself, the genocide of Native Americans was well
underway, justifiedin partby the beliefthatsince the native
tribesdid notown land, all territorieswere open,and once
occupied (invested with sedentary value), they could be
“defended.” Occupation theory hasheen morebitterthan
heroic.

Inthe postmodern period of nomadic power, laborand occupation
movementshave notbeen relegated to the historical scrap
heap, but neither have they continued to exercise the
potency thatthey oncedid. Elite power, havingrid itself of
itsnational and urban bases towander in absence on the
electronicpathways,cannolongerbedisrupted bystrategies
predicated upon the contestation of sedentaryforces. The
architectural monumentsof power are hollowandempty,
and function now only asbunkers for the complicitand
thosewhoacquiesce. Theyaresecureplacesrevealingmere
tracesof power. Aswithallmonumental architecture, they
silenceresistanceand resentmentby thesignsofresolution,
continuity,commodification,and nostalgia. These places
canbeoccupied, buttodosowill notdisrupt the nomadic
flow. Atbestsuchanoccupationisadisturbance thatcanbe
made invisible through mediamanipulation;aparticularly
valued bunker (suchasabureaucracy) can beeasily reoccu-
pied by the postmodern war machine. The electronic
valuablesinside the bunker, of course, cannot be taken by
physical measures.

Theweb connecting the bunkers—the street—is of such
little value to nomadic power that it has been left to the
underclass. (Oneexceptionisthegreatestmonumenttothe
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war machine ever constructed: The Interstate Highway
System. Still valued and well defended, that location shows
almost nosign of disturbance.) Giving the street to the most
alienated of classesensures that only profoundalienation
canoccurthere. Not justthe police, but criminals, addicts,
andeventhehomelessare beingusedasdisruptersofpublic

space. Theunderclass’ actual appearance, in conjunction

with mediaspectacle, hasallowed the forces of order to
construct the hysterical perception that the streets are
unsafe, unwholesome, and useless. The promise of safety
and familiarity lures hordes of the unsuspecting into
privatized public spaces such as malls. The price of this
protectionismisthe relinquishmentofindividual sover-
eignty. Noone but the commodity hasrightsin the mall.
Thestreetsin particularand publicspacesingeneralarein

ruins. Nomadic power speakstoitsfollowersthroughthe
autoexperience ofelectronic media. Thesmallerthe public,
thegreaterthe order.

Theavant-garde never givesup, and yet the limitations of
antiquated modelsand thesites of resistance tend to push
resistance intothe void ofdisillusionment. Itisimportant to
keepthe bunkersundersiege; however, the vocabulary of
resistance mustbe expanded toinclude meansofelectronic
disturbance. Justasauthority located inthestreetwasonce
metby demonstrationsand barricades, the authority that
locates itself in the electronic field must be met with
electronicresistance. Spatial strategies may notbe key in
thisendeavor, buttheyare necessaryforsupport, at leastin
the case of broad spectrumdisturbance. These older strate-
giesof physical challenge are also better developed, while
theelectronicstrategiesare not. Itistimetoturnattention
totheelectronicresistance, both intermsofthe bunkerand
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thenomadicfield. Theelectronicfieldisanareawhere little
isknown; insuchagamble, oneshould be ready toface the
ambiguousand unpredictable hazards of an untried resis-
tance. Preparationsfor the double-edged sword should be
made.

Nomadic power must beresisted in cyberspace ratherthan
inphysical space. The postmoderngamblerisanelectronic
player. Asmall but coordinated group of hackers could
introduce electronic viruses, worms,and bombsinto the
databanks, programs, and networks of authority, possibly
bringing the destructive force ofinertiainto the nomadic
realm. Prolonged inertiaequals the collapse of nomadic
authorityonaglobal level. Suchastrategy doesnotrequire
aunified class action, nor does it require simultaneous
action in numerousgeographicareas. The less nihilistic
couldresurrectthestrategy of occupation by holdingdataas
hostage instead of property. By whatever meanselectronic
authorityisdisturbed, thekey istototallydisruptcommand
and control. Undersuch conditions, all dead capital in the
military/corporate entwinementbecomesan economic
drain—material, equipment, and labor powerallwould be
left withoutameans of deployment. Late capital would
collapse underitsown excessiveweight.

Even though this suggestion is but a science-fiction
scenario, this narrative does reveal problems which must
be addressed. Most obvious is that those who have
engaged cyberreality are generally a depoliticized group.
Most infiltration into cyberspace has either been playful
vandalism (as with Robert Morris’ rogue program, or the
string of PC viruses like Michaelangelo), politically
misguided espionage (Markus Hess’ hacking of military
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computers, which was possibly done for the benefit of
the KGB), or personal revenge against a particular source
ofauthority. The hacker *code of ethicsdiscouragesany
actofdisturbance incyberspace. Eventhe Legion of Doom
(agroup of young hackers that put the fear into the Secret
Service) claims to have never damaged a system. Their
activitieswere motivated by curiosity aboutcomputer sys-
tems, and beliefinfreeaccesstoinformation. Beyondthese
veryfocused concernswithdecentralized information, po-
litical thoughtoractionhasnever reallyentered the group’s
consciousness. Anytroublethat they have hadwith the law
(and only afewmembersbreak the law) stemmed either
from credit fraud or electronic trespass. The problemis
muchthesameaspoliticizingscientistswhose research leads
toweaponsdevelopment. It mustbe asked, How can this
class be asked to destabilize or crash its own world? To
complicate matters further, only a few understand the
specialized knowledge necessary forsuch action. Deep
cyberreality is the least democratized of all frontiers. As
mentioned above, cyberworkersasaprofessional classdo
nothave tobefully unified, buthowcanenough members
ofthisclassbeenlisted tostageadisruption, especiallywhen
cyberrealityisunder state-of-the-artself-surveillance?

These problems have drawn many “artists” to electronic
media, and thishasmadesome contemporaryelectronicart
sopolitically charged. Sinceitisunlikely thatscientific or
techno-workerswill generate atheory of electronicdistur-

" “Hacker” refers here to a generic class of computer sophisticates who
often, but notalways, operate counter to the needs of the military/corporate
structure. As used here the term includes crackers, phreakers, hackers
proper, and cypherpunks.
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bance, artists-activists (aswell asother concerned groups)
have been left with the responsibility to help provide a
critical discourse on justwhatisat stake in the development
ofthisnewfrontier. By appropriating the legitimized au-
thority of “artistic creation,” and using it as a means to
establish a public forum for speculation on a model of
resistance within emerging techno-culture, the cultural
producer can contribute to the perpetual fight against
authoritarianism. Further, concretestrategiesofimage/text
communication, developed throughthe use of technology
that hasfallenthrough the cracks in the war machine, will
better enable those concernedto invent explosive material
totossintothe political-economicbunkers. Postering, pam-
phleteering, streettheater, publicart—allwere useful inthe
past. Butasmentionedabove, whereisthe “public”; whois
onthestreet?Judging from the number of hours that the
average personwatchestelevision, itseemsthat the public
iselectronicallyengaged. Theelectronicworld, however, is
by nomeansfully established, and itistime to take advan-
tage of thisfluidity through invention, before we are left
withonlycritiqueasaweapon.

Bunkers have already been described as privatized public spaces
whichservevariousparticularized functions,suchaspoliti-
cal continuity (governmentofficesor national monuments),
orareasfor consumption frenzy (malls). Inlinewith the
feudal tradition of the fortressmentality, the bunkerguaran-
teessafetyandfamiliarityinexchangefortherelinquishment
ofindividual sovereignty. It can actasaseductive agent
offering the credibleillusion of consumptive choice and
ideological peace for the complicit, or it can act as an
aggressive force demandingacquiescencefortheresistant.
Thebunkerbrings nearly all toits interior with the excep-
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tion of those left to guard the streets. After all, nomadic
power does not offer the choice not to work or not to
consume. The bunkerissuchanall-embracing feature of
everyday life that even the most resistant cannot always
approachitcritically. Alienation, in part, stemsfrom this
uncontrollableentrapmentinthe bunker.

Bunkers vary in appearance as much as they do in
function. The nomadic bunker—the product of “the
global village”—has both an electronic and an architec-
turalform. Theelectronicformiswitnessed as media; as
suchitattemptstocolonize the private residence. Informa-

tive distraction flows in an unceasing stream of fictions
produced by Hollywood, Madison Avenue,and CNN. The
economyof desire canbesafely viewed through thefamiliar
window of screenal space. Secure inthe electronicbunker,

alife of alienated autoexperience (alossof the social) can
continueinquietacquiescence and deep privation. The
viewer isbroughtto theworld, the world to the viewer, all
mediated throughthe ideology ofthescreen. Thisisvirtual
lifeinavirtualworld.

Like the electronic bunker, the architectural bunker is
anothersitewhere hyperspeedand hyperinertiaintersect.

Such bunkersare notrestricted to national boundaries; in

fact, they span the globe. Although they cannotactually
movethrough physical space, theysimulate theappearance
ofbeingeverywhereatonce. Thearchitecture itself may

vary considerably, evenintermsof particular types; how-

ever, thelogoortotemofaparticulartypeisuniversal,asare

its consumables. In a general sense, it is its redundant
participation in these characteristics that make it so seduc-
tive.
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Thistype of bunkerwas typical of capitalist power’s first
attempttogo nomadic. During the Counterreformation,
whenthe Catholic Churchrealized during the Council of
Trent(1545-63) thatuniversal presence wasakey to power
inthe age of colonization, thistype of bunker came of age.
(Ittook the full development of the capitalist system to
producethetechnology necessarytoreturntopowerthrough
absence). The appearance of the churchinfrontier areas
both East and West, the universalization of ritual, the
maintenanceofrelativegrandeur initsarchitecture,andthe
ideological marker of the crucifix, all conspired topresenta
reliable place of familiarityandsecurity. Whereveraperson
was, the homeland of the churchwaswaiting.

Inmore contemporary times, the gothicarches have trans-
formedthemselvesintogoldenarches. McDonalds'isglobal.
Wherever an economic frontier is opening, so is a
McDonalds'. Travelwhereyoumight, thatsame hamburger
andcokearewaiting. Like Bernini'spiazzaat St. Peters, the
goldenarchesreachouttoembracetheirclients—solongas
they consume, and leave when theyarefinished. Whilein

the bunker, national boundaries are a thing of the past,
in fact you are at home. Why travel at all? After all,
wherever you go, you are already there.

Therearealsosedentary bunkers. Thistypeisclearly na-
tionalized,andhenceisthebunker of choiceforgovernments.
Itis the oldest type, appearing at the dawn of complex
society,and reachingapeakin modernsociety with con-
glomeratesofbunkersspread throughoutthe urbansprawl.
Thesebunkersareinsome casesthe lasttrace of centralized
national power (the White House), or in others, theyare
locations to manufacture a complicit cultural elite (the
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university), orsitesof manufactured continuity (historical
monuments). Thesearesitesmostvulnerable toelectronic
disturbance, astheirimagesand mythologiesaretheeasiest
toappropriate.

Inanybunker (alongwith itsassociated geography, terri-
tory,andecology) theresistant cultural producer can best
achievedisturbance. Thereisenoughconsumertechnology
availabletoat least temporarily reinscribe the bunkerwith
imageand language that reveal itssacrificial intent, aswell
asthe obscenity of itsbourgeois utilitarian aesthetic. No-
madic power has created panic in the streets, with its
mythologies of political subversion, economic deteriora-
tion, and biological infection, which in turn produce a
fortressideology,and henceademandforbunkers. Itisnow
necessarytobringpanicintothebunker, thusdisturbing the
illusion of security and leaving no place to hide. The
incitementof panicinallsitesisthe postmoderngamble.
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Vi
1500

Of dreaming. It shall seem to men that they
see destructions in the sky, and flames
descending therefrom shall seem to fly away
in terror; they shall hear creatures of every
kind speaking human language; they shall run
in a moment to diverse parts of the world
without movement; they shall see the most
radiant splendors amidst darkness.

Of dreaming. It shall seem to men that they
experience destructions in the sky and flames
descending therefrom shall seem to fly away in
terror; they shall hear creatures of every kind
speaking human language; they shall travel in a
moment to diverse parts of the world without
movement; they shall see the most radiant
splendors amidst darkness.



The Virtual Condition

Vil
1641

Nothing conduces more to the obtaining of a
secure knowledge of reality than a previous
accustoming of ourselves to entertain doubts
especially about corporeal things.

Nothing conduces more to the obtaining of an
uncensored knowledge of reality than a previous
accustoming of ourselves to entertain doubts
especially about corporeal things.

Hence, at least through the instrumentality of
the Divine power, mind can exist apart from
body, and body apart from mind.

Hence, at least through the instrumentality of the
Virtual power, mind can exist apart from body,
and body apart from mind.
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Video and Resistance:

Against Documentaries

Themediumofvideowashornincrisis. Thispostmoderntechnology
hasbeen shoved back into the womb of history with the
demandthatitprogressthrough the same developmental
stages as its older siblings, film and photography. The
documentary—the paramount model for resistant video
production—giveswitness less to the endless parade of
guerrillaactions, streetdemonstrations, and ecological di-
sasters than it does to the persistence of Enlightenment
codesof truth, knowledge, and astable empirical reality.
The hegemony of the documentary moves the question of
videotechnologyawayfromitsfunctionasasimulator,and
back toaretrograde consideration of the technology asa
replicator (witness). Clearly technology will not save us
fromtheinsufferable condition of eternal recurrence.

35
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Recallfileentitled “Enlightenment.” Enlightenment: A historical
momentpast, whichmust nowbelookeduponthroughthe
filterof nostalgia. Truthwassosimplethen. Thesenseswere
trusted, and the discrete unitsofsensation contained knowl-
edge. Tothose ready to observe, nature surrendered its
secrets. Every object contained useful piecesof dataexplod-
ingwithinformation, fortheworldwasaveritable network
of interlocking facts. Facts were the real concern: every-
thing observable wasendowed with facticity. Everything
concretemerited observation, fromagrain ofsand tosocial
activity. “Knowledge” wentnova. Theanswer to the prob-
lem of managing geometrically cascading data was
specialization: Split the task of observation into as many
categoriesandsubcategoriesaspossibleto preventobserva-
tional integrity frombeingdistracted by the proliferation of
factual possibility. (Itisalwaysamazingtoseeauthoritarian
structuresrunwild inthe utopian moment). Specialization
worked in the economy (complex manufacture) and in
governmentmanagement (bureaucracy); why notalsowith
knowledge? Knowledge entered the earthly domain (as
opposed to the transcendental), giving humanity control
overitsown destinyand initiatingan age of progresswith
scienceasredeemer.

Inthemidstofthisjubilation, aviciousscepticism haunted
thebelieverslike the Encyclopedists, the newsocial think-
ers (suchas Turgot, Fontenelle,and Condorcet), and later,
thelogical positivists. The problem of scepticismwasexem-
plified by David Hume’s critique of the empirical model,
whichplaced Enlightenmentepistemologyoutsidetherealm
of certainty. The senseswere shown to be unreliable con-
veyersofinformation,andfactual associationswererevealed
aspractical inference. Strengthened by the romantic cri-
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tiquedeveloped later underthe banner of German Idealism,
the argument became acceptable that the phenomenal
worldwasnotasource ofknowledge, since perceptioncould
bestructured by given mental categorieswhich mightor
might not show fidelity to a thing-in-itself. Under this
system, science was reduced to a practical mapping of
spatial-temporal constellations. Unfortunately, the ideal-
istswere unable toescape the scepticism fromwhich they
had emerged. Theirownsystemof transcendentalismwas
justassusceptible tothesceptic’sarguments.

Sciencefound itselfinapeculiar positioninregard tothe
19th-centurysociology ofknowledge. Sinceitdid produce
whatsecularistsinterpreted asdesirable practical results, it
becameanideological legitimizerevenontheordinarylevel
of everyday life. Within the sceptic’s vacuum, empirical
science by defaultusurped therighttopronouncewhatwas
real in experience. Sensible judgmentwas secure in the
present, buttojudge pasteventsrequiredimmediate percep-
tiontobe reconstituted through memory. The problem of
memory was transformed into atechnological problem
because the subjective elementsof memory led tothe decay
ofthefacticity of the sensible object, and written represen-
tation as a means to maintain history was insufficient.
Althoughtheoryand methodwere matureand legitimized,
asatisfactory technology had yet toemerge. Thisproblem
finally resolved itselfwith the invention of photography.
Photography could provideaconcrete visual record (vision
being the most trustworthy of the senses) asan account of
the past. Photography representedfacts, rather than subjec-
tivelydissolvingtheminto memory, orabstractingthemas
withwriting. Atlast, therewasavisual replicatorto produce
arecord independent of the witness. Technology could
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mediate perception, and thereby impose objectivity upon
the visual record. To this extent, photography was em-
braced more asascientific tool than asameansto manifest
aestheticintent.

Avrtists from all media began to embrace the empirical
model, which had beenrejuvenated by theseinnovationsin
replicatingtechnology. Theirinterestin turngavebirth to
Realismand literary Naturalism. Inthese newgenres, the
desire for replication became more complex. A new politi-
cal agendahad insinuated itself into cultural production.
Unlike inthe pastwhen politicsgenerally served to main-
tainthestatusquo, theagendaofthe newly-bornleftbegan
tomakeaclear-cutappearance inempirical cultural repre-
sentation. The proponents of this movement no longer
worshipped the idealistic cultural icons of the romantic
predecessors, butfetishized facticity—tendencies that re-
ducedtheartist’srole to that of mechanical reproduction.
The visual presentation of factual data allowed one to
objectivelywitnessthe injustice of history, providing those
eliminated fromthe historical record away to make their
placesknown. The use of traditional mediacombinedwith
Enlightenmentepistemology topromoteanew leftistideol-
ogy thatfailed relatively fast. Eventhe experimental novels
of Zola,intheend, could only be perceivedasfiction, notas
historical accounts. The Realist painters’ work seemed
equallyunreliable, asthe paintbrushwas notasatisfactory
technological meansto insure objectivity, whileitsproduct
wastiedtoo closelytoanelitist traditionandto itsinstitu-
tions. Perhapstheir only actual victory wasto produce a
degradedsign ofsubversive intent that meekly insistedon
the horizontalization of traditional aesthetic categories,
particularly inthe areaof subject matter.
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Bytheend ofthecentury, havingnowhereelsetoturn,some
leftistcultural producersbegantorethink photographyand
itsnewadvancement, film. Thefirstdocumentary makers
intendedto producean objectiveandaccurate visual record
ofsocial injusticeand leftistresistance, and guided by those
aimsthe documentarybegan totake form. Theexcitement
overnewpossibilitiesforsocially responsible representation
allowed productionto precede critical reflectionabout the
medium, and the mistakes that were made continue as
institutionsinto the present.

Thefilmdocumentarywasacatastrophe fromitsinception. Evenas
far back as the Lumiére brothers’ work, the facticity of
nonfiction film has been crushed under the burden of
ideology. Afilmsuchas Workers Leavingthe Lumiére Factory
functions primarily asanadvertisement for industrializa-
tion—asign ofthe future divorced fromthe historical forces
which generated it. In spite of its static camera and the
necessary lack of editing, the function of replication was
lost, because the life presented inthe filmwasyet toexist for
most. From this point on, the documentary proceeded
deeperintoitsownfatality. Afilmsuchas  ElephantProces-
sionsat Phnom Penhbecame the predecessor of whatwe now
think ofasthe cynical postmodernwork. Thedocumentary
wentstraight to the heart of colonial appropriation. This
filmwasaspectacularsideshowthatallowed the viewer to
temporarily enter a culture that never existed. Itwasan
opportunity torevel inasimulated event, againisolated
fromanytype of historical context. Inthissense, Lumiére
wasDisney’spredecessor. Disney Worldisthecompletion of
the Lumiére cultural sideshow project. By appropriating
cultural debrisandreassemblingitinameans palatable for
temporary consumption, Disney doesin 3-DwhatLumiére
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haddonein2-D: produceasimulation of theworld culture-
textinthefixed location of the bunker.

Thesituation continued toworsen. Robert Flaherty intro-
duced complex narrative into the documentary in hisfilm
Nanook of the North. The filmwas marked by an overcoded
filmgrammarthattranscendentally generatedastory out of
whatwere supposed tobe rawfacts. The gapsbetweenthe
disparatere-presentedimageshad tobe broughttogetherby
theglueoftheromanticideology favored by the filmmaker.
Inamanner of speaking, this had to happen, since there
were nofactstobeginwith, butonly reconstituted memory.
Flaherty'sdesire to produce the exotic led himtosimulate
a past that never existed. In the film’s most famous se-
quence, Flahertyrecreatesawalrushunt. Nanook had never
beenonahuntwithoutguns, but Flaherty insisted he use
harpoons. Nanook hadamemoryofwhathisfather had told
himabouttraditional hunting,and he hadseen old Eskimo
renderings of it. Out of these memories, entwined with
Flaherty'sromanticconceptions, thewalrushuntwasreen-
acted. Representationwas piled on representation under
the pretense ofanunachievable originality. Itdidmakean
excitingandentertainingstory, butithad nomorefactual
integrity than D. W. Griffiths’  Birth ofa Nation.

Itisunnecessary to repeat the cynical history of the docu-
mentary oscillating along the political continuumfrom
VertovtoRiefenstahl. Inall casesithasbeenfundamentally
cynical—apolitical commodity doomed by the very nature

of the technology to continually replay itself within the
economy ofdesire. Filmisnotnow nor hasitever beenthe
technology of truth. Itli esataspeed of 24 framesasecond.
Its value is not as a recorder of history, but simply asa means
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ofcommunication,ameansbywhich meaningisgenerated.

Thefrighteningaspectofthe documentaryfilmisthatitcan
generaterigid history inthe presentin thesame mannerthat
Disney can generate the colonial meaning of the culture of
the Other. Whenever imploded filmsexist simultaneously
asfictionand nonfictiontheystandasevidence that history
ismadeinHollywood.

Thedocumentary’suneasy alliance with scientific methodology

attemptstoexploittheseemingpower of science tostopthe
driftofmultifacetedinterpretation. Justifiably or not, scien-
tificevidenceisincontrovertible; it restscomfortably under
thesignofcertitude. Thisistheauthority thatthe documen-
taryattemptstoclaimforitself. Consequently, documentary
makers have always used authoritarian coding systemsto
structure thedocumentary narrative.

Thisstrategy reliesprimarily onthe complete exhaustion of
theimage atthe momentofimmediate apprehension. The
narrative structure mustenvelop the viewer likeanetand
close offall other possible interpretations. The narrative
guidingthe interpretation oftheimagesmust flowalonga
unilinear pathway, at suchaspeed that the viewer hasno
timeforanyreflection. Keyinthismovementistoproduce
theimpression thateachimage iscausatively linked tothe
imagesprecedingit. Establishment of causality betweenthe
images rendersaseamless effectand keeps the viewers’
interpretive flowmovingalongapredetermined course.
Thecourseendswith the conclusion prepared by the docu-
mentary maker in constructing the causal chain ofimages,
offeringwhat seemsto be anincontrovertible resolving
statement. Afterall, whocan challenge replicated causal-
ity? Itslegitimation by traditional rational authority istoo
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great. Adocumentary failswhen the causal chain breaks
down, showingthe seamsandallowingamoment ofdisbe-
lieftodisruptthe predeterminedinterpretive matrix. Without
thescientific principle of causality rigorously structuring
the narrative, thedocumentary’s legitimized authority dis-
sipatesquiterapidly, revealingitstrue natureasfictional
propaganda. Whenalegitimation crisisoccursinthefilm,
the image becomestransparent, rather than exhausting
itself,andtheideology of the narrative isdisplayedinall its
horrifyingglory. The quality documentary doesnot reveal
itself,anditisthisillusionistic chicanery—first perfected by
Hollywood realism—thatunfortunately guides the grand
majority of documentaryandvideowitnesswork that leftist
culturalworkers  currentlyproduceinendlessstreams.

Thispitifuldisplay is particularly insidious because it turns
the leftist cultural workersinto that which they most fear:
Validatorsof the conservative interpretive matrix. Ifthe
fundamental principle of conservative politicsisto main-
tainorderforthesake ofeconomy, tocomplement the needs
anddesiresofthe economicelite, and to discourage social
heterogeneity, thenthe documentary, asit nowstands, is
complicitinparticipating inthatorder, evenifitfliesthe
banner ofsocial justice over itsideological fortress. Thisis
true because the documentary does not create an opportu-
nity for free thought, but instills self-censorship in the
viewer, whomustabsorb itsimageswithin thestructure of
atotalizing narrative. Ifoneexaminesthesignofcensorship
itself, as it was embodied, for example, in Jesse Helms’

criticisms of Andre Serrano’s  Piss Christ, one can see the

methodsoftotalizinginterpretationatwork. Helmsargued
thatafigure of Christsubmerged in pissleadstoasingle
conclusion, that thework isan obscene sacrilege. Helms’
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interpretationisafairone; however, itisnotthe only one.
Helmsusedsenatorial spectacleasanauthoritytolegitimize
andtotalize hisinterpretation. Under hisprivileged inter-
pretive matrix, the image is immediately exhausted.
However,anyonewhoreflectson Serrano’simageforonly
amomentcan see that numerousother meaningsare con-
tainedwithinit. Thereare meaningsthatare bothcritical
andaesthetic (formal). Helms’ overall strategy was not so
muchtouse personal powerasameanstocensorship, butto
create the preconditionsfor the publictoblindlyfollowinto
self-censorship, therebyagreeing tothe homogenousorder
desired by the elite class. The resistant documentary de-
pendsupon thissame set of conditionsfor itssuccess. The
long-term consequences of usingsuch methods, evenwith
good intentions, istomake the viewer increasingly suscep-
tibletoillusionistic narrative structure, while the model
itselfbecomes increasingly sophisticated throughitscon-
stantrevision. Anywherealongthe political continuumthe
electronicconsumerturns, siheistreated like mediasheep.
Tostopthismanipulation,documentary makersmustrefuse
tosacrifice the subjectivity of the viewer. The nonfiction
film needstotravel other avenuesthan the one inherited
fromtradition.

Planning a generic leftist documentary for PBS. Subject:
Theguerrillawarin ?___(chooseathird-worldnation).

1. Choose a title carefully, since it is one of the primary
framingdevices. Itshould presentitselfpurelyasadescrip-
tion of the images contained in the work, butshould also
functionasaprivilegedideological marker. Forexample,
“The Struggle for Freedomin ."Remember,donot
mention “guerrillas” inthetitle. Suchwords haveaconno-
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tation of a lost or subversive cause that could lead to
irrational violentaction, and thatscares liberals.

2. Ifyouhavealarge enough budget (andyou probably do
ifyouare makingyetanotherfilmon political strife), open
withalyrical aerial shot of the natural surroundings of the
countryinquestion. Usually the countrysideisheld by the
guerrillas. This is good. You now have the traditional
authority of nature (and the morality of the town/country
distinction) onyourside. Theseare twofoundational codes
ofdidacticwesternart. Theyarerarely questioned,andwill
createachannel leading the viewerto the beliefthatyouare
filmingapopulistuprising.

3. Dissolve tothe particular band of guerrillasthatyouare
goingtofilm. Donotshow largearmies,andshowonlysmall

arms, notheavyweaponry. Remember, theguerrillasmust

look like real underdogs. Americans love that code. If you
must talk about the size of the rebel army (for instance, to
show the amount of popular support for the resistance),
keep it abstract; give only the statistics. Large military
formations have that Nuremberg look to them. If at all
possible, choose a band comprised of families: It shows real
desperation when an entire extended family is fighting.
Keep in mind that one of your key missions is to humanize
the rebels while making the dominant group an evil ab-
straction. Finish this sequence by stylishly introducing
each of the rebels as individuals.

4. For the nextsequence, single outafamily torepresent the
group. Interview each member. Address their motivations
for resistance. Follow them throughout the day. Capture
the hardships of rebel activity. Be sure to show the sleeping
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arrangements and the poverty of the food, but concentrate
on what the fight is doing to the family. End the sequence
by showing the family involved in a recreational activity.
This will demonstrate the rebels’ ability to endure, and to
be human in the face of catastrophe. It is also the perfect
segue into the next sequence: “In this moment of play, who
could have imagined the tragedy that would befall them . .

5. Having established the rebels as real, feeling people, it is
time to turn to the enemy, by showing for instance an
atrocity attributed to them. (Never show the enemy them-
selves; they must remain an alien abstraction, an unknown
to be feared.) It is a preferable if a distant relative of the
focus family is killed or wounded in the represented enemy
action. Document the mourning of the fellow rebels.

6. With the identities of both the rebels and the enemy
established, youmustnowshowanactual guerrillaaction.
Itshould be read asadefensive maneuverwith noconnota-
tion of vengeance. Make sure that it is an evening or
morningraid, to lessensympathyfortheenemyasindividu-
als. The low light will keep them hidden and allow the
sparks of the return gunfire to represent the enemy as
depersonalized. Donotshowguerillastakingprisoners: Itis
difficulttomaintain viewers' sympathyfor the rebelsifthey
are seensticking automatic weapons in the backs of the
enemy and marching themalong. Finally, only showthe
actioniftherebelsseemtowinthe engagement.

7. Inthe victory sequence itisimportant to show the tie
between the rebelsand the nonmilitary personnel of the
countryside. With theenemyrecently beaten, itissafe togo
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to town and celebrate with the agrarian class. You can
include speechesand commemorationsinthissequence.
Showthe peasantsgiving the rebelsfood, while the rebels
givetheciviliansnonmilitary materialscaptured duringthe

raid. But most importantly, ensure that the sequence hasa
festive spirit. This will add an emotional contrast to the
closing sequence.

8. Final sequence: Focus on the rebel group expressing their
dreams of victory and vowing never to surrender. This
should cap it: You are now guaranteed a sympathetic re-
sponse from the audience. The sympathy will override any
critical reflection, making the audience content to ride the
wave of your radical subjectivity. Roll credits. Perhaps add
a postscript by the filmmaker on how touched and amazed
s/he was by the experience.

In creating a documentary, one small adjustment could be made with

minimal disturbance to the traditional model—to announce
for a given work that the collection of images presented
have already been fully digested within aspecialized cultural
perspective. Make sure the viewers know that they are
watching a version of the subject matter, not the thing in
itself. This will not cure the many ills of documentary film/
video, since versions themselves are prepackaged, having
little meaning in relation to other versions; however, it
would make the documentary model a little less repugnant,
since this disclaimer would avoid the assertion that one was
showing the truth of the matter. This would allow the
system to remain closed, but still produce the realization
thatwhatisbeingdocumented isnotaconcrete history, but
anindependentsemiotic frame through which sensation
hasbeenfilteredand interpreted.



Video and Resistance: Against Documentaries 47

Take, forinstance, documentarieson asubjectregarded
almostuniversallyaspleasantand innocuous, such asna-
ture. Itbecomesreadily apparent that natureitselfisnot the
subject, nor coulditbe. Rather, the simulation of nature is
actuallyarepositoryforspecialized cultural perspectivesand
mythsthatare antithetical to the sign of civilization. Con-
sider thefollowingversions:

1. Aestheticized Nature. Thisisaviewpointcommonto
most National Geographic documentaries. Inthisformula-

tion, nature is presented as the original source of beauty,
grandeur, andgrace. Eventhe mostviolenteventsbecome
preciousaesthetic processesthatmust be preserved. Thisis

even true in the presentation of “exotic” racial/ethnic
groups! Theworldisreducedtoanartmuseumthattestifies

tothe cosmological and teleological perfection of nature.
Nature'shighestfunction istoexist for aesthetic apprecia-

tion. Both the aestheticsand the ideology that conjure this
beatific version of naturecomefr  omawell-packaged nos-
talgic romanticism that determine both the documentary
maker’s expectations and the method for filming and edit-
ing.

2. Darwinian Nature. This conception of nature is best
representedbytheseries  The Trialsof Life. Inthistreatment
the Hobbesian universe comes alive, and the war of all
againstallisgraphically depicted. Thisblood-and-guts
versionof natureassemblesthesignage of survivalistideol-
ogytore-presenttheblindgropingsofacoldanduncaring
universe. Itisaremembrance of the fatality of the world
prior to the order of civilization. Such work acts as an
ideological bunker defending the luxury of order produced

by thepolicestate.



48

The Electronic Disturbance

3. Anthropomorphic Nature. Thisinterpretation revolves
around the question of “How are animals like people?”
Typical of Disney documentaries or television shows such as
Wild Kingdom, these films are insufferably cute, and present
the natural order as one of innocence. This is not surprising,
since these presentations are targeted at children, and so the
conflation of human beings (particularly children) with
animals is regarded as a good rubric for “healthy” socializa-
tion. These films concentrate on animals’ nurturing behavior
and on their modest “adventures,” interpreting nature as a
bourgeois entity.

In all such readings, the viewer is presented with an artifi-
cially constructed pastiche of images that offers only limited
possibilities for the mythic establishment of nature. Nature
exists as merely a semiotic construction used to justify some
ideological structure. Nature as code is kept fresh by show-
inganimalsand panoramic landscapes that are then overlaid
with ideological interpretive frameworks. Nature films have
never documented anything other than the artificial— that
is, institutionally-constructed value systems. Much the same
can besaidabout the political documentary, since only the
contingentaspectsaredifferent. The filmmakerthenshows
uspeopleandcities, rather thananimalsand landscapes.

Thevariousversionsofthe present that the documentaryimposeson

itsviewersare refashioned by the film/video forminto

electronicmonumentssharinganumber of characteristics
withtheirarchitectural counterparts. Typically, leftistdocu-
mentariesparallel thefunctionof monumentsandparticipate
in the spect acle of obscenity to the following extent:
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1. Monuments function as concrete signs of an imposed
reconstituted memory.

2. Monumentalism is the concrete attempt to halt the
proliferation of meaning inregard to the interpretation of
convulsiveevents. Monumentsare notthesignsoffreedom
that they appear to be, but the very opposite, signs of
imprisonment, quelling freedom of speech, freedom of
thought, and freedom of remembrance. Asoverseersinthe
panopticprison ofideology, theirdemandforsubmissioniis
masochistically obeyed by toomany.

3. The return of cultural continuity is what exalts the
monument in the eyes of the complicit. In its cloak of
silence, themonumentcaneasily represscontradiction. To
those whose values they represent, monuments offer a
peaceful space through the familiarity of cynical tradition.
Atthe monument, the complicitare not burdened with
alienationarising fromdiversity of opinion, norwith the
anxiety of moral contradiction. They are safe from the
disturbance of reflection. Monuments are the ultimate
ideological bunkers—the concrete manifestations of for-
tressmentality.

Tobesure, therearedifferencesbetween thearchitectural
monuments of dominant culture, and the monumentsto
resistant culture, such asdocumentaries; those of resistant

culturedonotaspire tomaintain thestatusquo, nordothey
projectafalse continuity onto the wound of history. The
problemisthat many of these monumentsdoaspiretoan

eventual dominance; theyaspire toproduceaniconthatis
above critical examination. Thusfar nosacred iconshave
beenintentionally produced through the production of
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documentaries, butsome have beenaccidentally produced
through mediaspectacle. The most notable examplesare
the Hill/Thomashearings, andthe Rodney King beating.
Certainimagesderived from these tapes have transcended
themundanetobecomesacred imagesforabroadspectrum

of society. Like any sacred image, these icons exhaust
themselves on impact, and anyone who insinuates that
meanings other than the one thatimmediately presents
itselfare layered intothe imagewill be visited with arain of
punishment. Theseimagesaresoemotionally charged that
theyproduceapanic, motivatingablindandviciousattack
onanyinterpretive heresy. Theyaretothe left verymuch
what theimage of theaborted fetusistotheradical right. If
autonomy isthe goal of resistant image production, the
monumentality of the sacred must be eliminated fromit.

One practical advantage of reality video (video that appears to
replicate history) must be recognized—its functionasa
demaocratic form of counter-surveillance. No matter how
simple the video technology, it easily becomesseenasa
threat. It is perceived as a receptacle for guilt that can
instantly replay actsof transgression. Asthe perfectjudicial
witness, itsobjectivity cannotbe legally questioned. Yetas
aninstrumentofintimidationagainstthe transgressions of
power, videofunctionsonlywithin limited parameters. Its
strict rational-legal power operatesonly in the context of
exhausted meaning. Itisauseful defense inthe legal system
andinmediaspectacle, butitisdetrimental to the under-
standing of mediaitself, asit promotes the authoritarian
aestheticsofexhaustion.

Thesupremacy of reality video as the model for resistant
cultural production must be challenged by those whowant
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tosee the medium of video go beyond its traditional func-
tionaspropaganda, whilestillmaintainingresistant political
qualities. Toeradicate reality video isunnecessary, butto
curbitsauthorityisessential. Thisgoal can be bestaccom-
plished by developingapostmodern conceptual structure
thatblendswithvideo’spostmodern techno-structure. The
fundamental contradiction of using 18th-century episte-
mology with 19th-century production techniquesis that
thiswill neveradequatelyaddressthe contemporary prob-
lemsof representation in the society of simulation, justas
medieval theology wasincapable of addressing the chal-
lengesof 17th-and 18th-century philosophy.

Toresolve thiscontradiction, one must abandon the as-
sumption thatthe image containsandshowsfidelity toits
referent. Thisinturnmeansthaton ecannolongerusethe
code of causality asa means of image continuity. Preferably,
one should use liquid associational structures that invite
various interpretations. To be sure, all imaging systems are
mediated by the viewer: The question is, to what degree?
Few systems invite interpretation, and hence meaning is
imposed more often than it is created. Many producers, for
fear of allowing interpretation to drift out of control, have
shunned the use of associational structures for politicized
electronic imaging. Further, associational films tend to-
ward the abstract, and therefore become confusing, making
them ineffective among the disinterested. These problems
prompt the eternal return to more authoritarian models.
The answer to such commentary is that the viewer deserves
therighttodisinterest, and the freedom to drift. Confusion
shouldbe seenasan acceptable aesthetic. The moment of
confusionisthe precondition for the scepticism necessary
forradical thoughttoemerge. The goalsthen of resistant
nonfiction videoare twofold: Eithertocall attentiontoand
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documentthesign construction ofsimulation, ortoestab-
lish confusion and scepticism so that simulations cannot
function.

The associational video is by its very nature recombinant. It as-
semblesand reassemblesfragmented culturalimages, letting
themeaningstheygeneratewanderunboundedthroughthe
grid of cultural possibility. It isthisnomadic quality that
distinguishesthemfromtherigidly bounded recombinant
filmsof Hollywood; however, like them, they rest comfort-
ably in neither the category of fiction nor nonfiction. For
the purposesofresistance, the recombinantvideo offersno
resolution; rather, itacts asa data base for the viewer to
make h/isowninferences. Thisaspect of the recombinant
film presupposesadesire on the part of the viewer to take
control of the interpretive matrix, and construct h/isown
meanings. Suchwork isinteractive to the extent that the
viewer cannotbe apassive participant. S/he must notbe
spoonfeda particular point of viewforapedagogical pur-
pose. This characteristic often works against popular
interaction, since strategies to break the habitual passive
consumption of spectacle have not received much atten-
tion. What ismore unfortunate is that suchwork isoften
perceived to be elitist, because its use of the aesthetics of
confusiondoesnot  atpresentdrawpopularsupport. Itshould
be noted that such commentary generally comesfroma
well-positioned intelligentsia certain of the correctness of
itsideology. Itsmissionistonottofreeitsconverts, butto
keepthemlockedinanddefending the bunker of solidified
ideology. Itisdisturbance through liquidation of these
structuresthatresistant nomadic mediaattemptstoaccom-
plish. Thiscannotbe done by producing more electronic
monuments, butrather, byanimaginative interventionand
critical reflection liberated inan unresolved and uncertain
electronicmoment.
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IX
1667

And with asphaltic slime; broad as the gate,
Deep to the roots of Hell the gathered beach
They fastened, and the mole immense wrought on
Over the foaming Deep high-arched, a bridge,
Of length prodigious, joining to the wall
Immovable of this now fenceless world.

And with asphaltic slime; broad as the gate,
Deep to the roots of Hell the gathered beach
For the silicon chip immense wrought on
Over the foaming Deep high-arched, a bridge,
Of length prodigious, joining to the wall
Immovable of this now fenceless world.
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X
1759

The land here was cultivated for pleasure as
well as from necessity; everywhere the useful
had been made pleasant. The roads were
covered, or rather adorned, with beautifully
formed carriages made of lustrous material,
carrying men and women of extraordinary
beauty and swiftly drawn by large red sheep
whose speed surpasses the finest horses of
Andalusia.

The simuscape here was cultivated for pleasure
as well as from necessity; everywhere the useful
had been made pleasant. The conduits were
covered, or rather adorned, with beautifully
formed carriages made of lustrous light, carrying
men and women of extraordinary resolution and
swiftly drawn by large red electrical surges whose
speed surpasses the finest missiles of Andalusia.
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The Recombinant Theater

and the Performative Matrix

In some cultures familiar with only modest imaging technologies,
people believe that one should not allow oneself to be
photographed, as this process steals a part of the soul. This
uncanny intuition perhaps shows an understanding that as
representation of the selfexpands, the performative matrix
becomescluttered with simulated personathatcanusurp
therole of organicself-presentation. Thebod  yasrepresen-
tation relinquishes its sovereignty, leaving the image of the
body available for appropriation and for reestablishment in
sign networks separate from those of the given world. From
a contemporary point of view, this is not necessarily nega-
tive, since it suggests the possibility that one can continually

Portions of this chapter were originally published in The Last Sex. M. and A. Kroker,
eds. New York: St. Martins Press, 1993.
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reinventone’scharacter identification and role to better
suitone’sdesires. In light of this possibility, we ought to
surrenderessentialistnotions of self, personality,and body,
andtakeuproleswithinthedramaturgical grid of everyday
life. Yetthereisalwaysan uneasinessthataccompaniesthis
utopian possibility. Thisanxietyariseslessfromthe curious
nonposition of having nofixed qualities, than itdoesfrom
thefear thatthe power of reinvention lieselsewhere. One
senses that hostile external forces, rather than self-moti-
vatedones, areconstructingusasindividuals. Thisproblem
becomesincreasingly complexintechno-culture, where
peoplefindthemselvesinvirtual theatersalientoeveryday
lifebutwhich haveatremendousimpactonit. Abstracted
representations of self and the body, separate from the
individual, aresimultaneously presentin numerous loca-
tions, interactingand recombiningwith others, beyond the
controloftheindividualand oftentoh/isdetriment. For the
critical performer, exploringandinterrogating thewander-
ings and manipulations of the numerous electronic
dopplegangers within the many theaters of the virtual
should be of primarysignificance.

Considerthefollowingscenario: A person (P) walksintoabankwith

theideaofsecuringaloan. Accordingtothe dramaturgical
structure of thissituation, the personisrequired to present
h/erselfasaresponsible and trustworthy loan applicant.
Beingagood performer,andcomfortablewiththissituation,
Phascostumedh/erselfwellbywearingclothingandjewelry
that indicate economic comfort. Pfollowsthe application
procedureswell, and usesgood blocking techniqueswith
appropriate handshakes, standingandsittingassocially
expected, and so on. In addition, P has prepared and
memorizedawell-writtenscriptthatfullyexplainsh/erneed
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fortheloan, aswell ash/erability torepay it. Ascareful as

P is to conform to the codes of the situation, it quickly
becomesapparent that h/er performance initself is not
sufficienttosecurethe loan. AllthatP hasaccomplished by
the performanceistosuccessfully convince the loan officer
tointerviewh/erelectronicdouble. The loan officer callsup
h/er credit history onthe computer. Itisthisbody, abody of
data, thatnow controlsthestage. Itis,infact,the  onlybody
which intereststhe loan officer. P’selectronic double re-
vealsthats/he hasbeen late on credit paymentsinthe past,
andthatshe hasbeeninacreditdisputewithanotherbank.
Theloanisdenied; end of performance.

Thisscenariocould justaseasily have hadahappyending,
butitsreal importance isto showthat the organic perfor-
mancewasprimarily redundant. Thereality oftheapplicant
wassuspect; h/erabstractedimageascreditdatadetermined
the result of the performance. The engine of the stage,
represented by thearchitecture of the bank, wasconsumed
bythevirtual theater. Thestage of screenal space, supported
by the backstage of data bases and internets, maintains
ontological privilege over the theater of everyday life.

Withanunderstanding of the virtual theater, one can easily see just
howanachronistic mostcontemporary performanceartis.
Theendlesswavesofautoperformance, manifestingthem-
selvesasmonologuesand character bits, serve primarily as
nostalgicremembrancesofthe past, when the performative
matrixwascenteredineveryday life,andfocusedonorganic
players. As a work of cultural resistance, the
autoperformance’ssubversive intentappearsinitsfutile
attempttoreestablishthe subjectonthearchitectural stage.
Likemost restorationist theater, itscause isdead onarrival.
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The performance grid in this situation is already overcoded
by the extreme duration of its history, and also suffers from
the clutter of codes and simulated persona imposed by
spectacle. The attempt to sidestep these problems, by
bringing the personal into the discourse, does not have an
intersubjective depth of meaning that can maintain itself
without networking with coding systems independent of
the individual performer. Consequently, the spectacular
body and the virtual body consume the personal by impos-
ing their own predetermined interpretive matrices. As
shocking as it may sound, the personal is not political in
recombinant culture.

Case 43
Fromthe notebooks of JacquesLacan

Fromthe darknessapre-recorded voice beginstooverlap
itselfin“commentary” onacertain “Case 43" anddiscussion
ofthe“imaginary statusof economicconsumption.” Then
FonvanVoerkom'sdrawing, “apainful solution,” appears

on largescreen. Afewmomentslateran eyeappearsontwo
TV monitors, fromwhichadistorted voice beginstoanswer
the“commentary.” The “subject” entersandstandsinfront
ofthescreen, thenbeginsto make aseriesof “statements.”

The Subject: Bornto consume just for the fun ofit. Just for
thefunofit, massconsumption necessitatesself consump-
tion, justforthefunofit. Justforthe fun ofitauto-cannibalism
isthe material signifier of excessconsumption, justfor the
funofit. Justforthefun ofitexcess consumptionisthe logic
ofeconomic narcissism, just for the fun of it. Justfor the fun
of itmassconsumption equalsself-consumption, justforthe
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Such problemsindicate powerfully that the model of pro-
ductionisthoroughlyantiquated for performance (asforso
much contemporaryart). Although inancient times, the
stage was the preeminent platform for the interaction of
mythic codes, and although thisstatus remained unques-
tioned until the 19th century, ithasnowreachedapoint of
exhaustion. Thetraditional stageinand of itselfisahollow
bunker divorced from power. Asalocationfordisturbance,
itofferslittle hope. Rigormortishassetin,andwhatusedto
be asite for liquid characters, who appeared simply by
grabbingamask, hasnowbecomeaplacewhere only the

fun of it. Auto-cannibalism is the logic of fashion.
Deconstruction just for the fun of it. Auto-cannibalism is

the praxisofeveryday life: | chewmy nails just for the fun of

it; leatmy hair justfor the fun of it; | eat myself just for the

fun of it. Consumption is concerned with the internaliza-
tion of objects, just for the fun of it. Just for the fun of it we
consume the objects in order to make them “real,” just for
the fun of it. Just for the fun of it | eat myself in order to be
“real,” just for the fun of it. Auto-cannibalism s created just
for the fun of it; planned, just for the fun of it; organized
through social production, just for the fun of it. We are dogs
in love with our own vomit. This is not an aesthetic
transgression, this is not a ritual sacrifice, this is not body
art, itisonly self-consumption, justforthe funofit. .. just
forthetasteit.

The“Subject” thentakesoutarazor bladeand cutsthe palm
ofhishand. Asthe blood beginsto flow out, the “Subject”
drinksthe blood forafew momentsand thenwalksaway.
The“commentary”ends, the large screen image ends, and
thenthe two TV monitorsare turned off.
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situations of the past or the simulations of the present may
bereplayed.

Attemptsto expand the stage have metwith interesting
results. Theaimof The Living Theater to break the bound-
ariesofitstraditional architecturewassuccessful. Itcollapsed
theartand lifedistinction, which hasbeen of tremendous
help by establishing one of the first recombinant stages.
Afterall, onlybyexaminingeveryday lifethrough the frame
ofadramaturgical model canonewitnessthe poverty ofthis
performative matrix. The problem isthat effective resis-
tancewill notcome fromthe theater of everyday lifealone.
Likethestage, the subelectronic—inthiscase thestreet, in
itstraditional architectural and sociological form—will
have noeffect onthe privileged virtual stage.

Consider the followingscenario: A hacker isplaced onstagewitha
computerandamodem. Workingunder nofixedtimelimit,
the hacker breaks into data bases, callsup h/erfiles, and
proceedstoeraseormanipulatetheminaccordancewithh/
erowndesires. The performanceendswhenthecomputeris
shutdown.

Thisperformance, albeitoversimplified, signifiesthe heart
oftheelectronicdisturbance. Suchanactionspiralsthrough
the performative network, nomadically interlocking the
theater of everyday life, traditional theater, and virtual
theater. Multiple representations of the performerall ex-
plicitly participate inthisscenariotocreateanewhierarchy
of representation. Within the virtual theater, the data
structures that containthe electronic representation ofthe
performeraredisturbed through theirmanipulationor dele-
tion. In order for electronic data to act as the reality ofa
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person, the data “facts” cannot be open to democratic
manipulation. Dataloses privilege once itisfoundto be
invalid or unreliable. This situation offers the resistant
performer two strategies: Oneistocontaminateand call
attention to corrupted data, while the other is to pass
counterfeit data. Eitherway, the establishment of the uto-
pian goal of personal reinvention through performative
recombination beginsto take aform beyond everyday life.
Greater freedom in the theater of everyday life can be
obtained, once the virtual theaterisinfiltrated. The libera-
tiongained throughtherecombinantbody canonlyexistas
longasauthoritarian codesdo notdisruptthe performance.
Forthistohappen, theindividual musthave control of h/er
imageinall theaters, foronly inthisway can everyday life
performance bealignedwith personal desire.

Tomaketheaboveexamplemoreconcrete, assume thatthe
hacker isalsoafemale to male cross-dresser. In the perfor-
mancesheaccessesh/eridentificationfiles,and changesthe
gender datato “male.” S/he leavesthe stage,and beginsa
performance of gender selection onthestreet. Thisbegins
a performance with desire unchained in the theater of
everyday life. The genderwith which s/he identifies be-
comesthegenders/heactually is, for no contradictory data
resource exists. Thisperformance isnotlimited toamatter
ofcostuming, butcanalsoaffecttheflesh. Evenbiologywill
begintocollapse. Togiveanextremeexample: Dressed as
amanfromthewaistdown, andusing“masculine” gesture
codes, the performerwalksdownthestreetshirtless. S/heis
stopped by the police. The appearance of h/er breasts
contradictsthe desiredgender role performance. Thepolice
access the electronic information that validates the
performer’sclaimtobeaman. The performerisreleased,
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sinceitisnotillegal foramantogoshirtless. This perfor-
mance could easily have gone the otherwaywith thearrest
of the performer, but that isextremely unlikely, because
suchactionwould require perception tooverride the data
facts.

Tosaytheleast,aperformance like thisisextremely risky.
To challenge the codes and unleash desire is generally
illegal, particularlyasdescribed here. Hackingdrawstheeye
of discipline quickly; itisthe bestway to destabilize the
reality and practical structure of all theaters. Yet these

Tongue Spasms

Themouthfragmentsthe body. Whatremains? A narrow
constipation, aviolentmeaning that makesvomitreason.
Thegrotesque colonization of the oral cavity chewsonthe
silenced body and spits out a bestiality of signs. What
remains? Spasms.

The screenal tongue floats freely from its pillars. A sliding

surrealistic appendage.

The eye spasms before the virtual tongue, blinding the
dominantneedforappropriation. Whatremainsafterthe
systemdigestseverything? Anomadic tongueriding the
wavesof itsdigital secretions. A post-biological cannibal-
ismthat rebordersthe body. What remains?

The tongue no longer occupies one place.
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extreme examples outline the necessary steps needed for a
postmoderntheater of resistance. Effective performance as
asite of resistance must utilize interlocking recombinant
stagesthatoscillate betweenvirtual lifeand everyday life.
Thismeansthat the performer must cope with h/erelec-
tronic images, and with their techno-matrix. Itistime to
developstrategiesthatstrike at virtual authority. Asyet,
there are none. Performers have been too mired in the
traditional theaterand the theater of everyday lifetoeven
realize ho w the virtual world acts as the theater of final
judgment.

The nipple is the matrix of a lost cause, a nostalgia of a
networkpluralityinwhichoneistoofewandtwoisonlyone
possibility. Whatremains? Asscreenal tonguescleaveand
suck the pacifier ofunreal ideologiesand unreal referents,
the cancer of the techno-democracy reveals itself. The
nipplesmandate theelectronicpassionofdiachronicdoubles
thatblur desireand labor.

Cyhber saliva slides in little jerks, punctuating farts and knuckle
cracks.

Thespasm ofdigital bytes legitimizesthe violence of infor-
mation. Boththe leftandrighthandaredriven by theritual
of representation and sacrifice before the keyboard of
dromographicspeed. What remains? Hyper-real hands,
sociologicallyunconscious  desiringmachines, alwaysal-
ready possessed. Whatremains?

The sex speaks of a language based on lubricants, a different kind
of saliva.
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Newtheatershouldtell the viewer howtoresistauthority, regardless
of its source along the political continuum. If we seek
liberation through the control of our own images, perfor-
mance should illustrate resistant processes and explicitly
show how to achieve autonomy, however temporary it
might be. Self-presentation revealed in the performance
must not be perceived by the audience asa selfimage that
should necessarilybe copied, asthiswillend merelyasashift
incodingregimes. Rather, oneshould seek anaesthetics of
confusionthatrevealspotential choices, thuscollapsing the
bourgeoisaesthetic of efficiency.

The virtual tongue fuses with the hot and cold units of
pleasure. Unlike thingsjoin, tuggingsensory hair,anda
cannibalismisturnedinward. Diseased rumorsfloatback
andforth between nano peckersand macro cunts. What
remains? A discharge ofblind desire movinginand out of
virtuallygossipinggenitals.

Would the virtual tongue multiply and separate toes or simply lick
between them?

Thebigtoeisthe horror of abase materialism that spasms
beyondsuitablediscourse. Toesleadanignoble life, seduc-
ing the database with corns, blocking electronic interface
with callusesandresisting thedriftofinformationwithdirty
bunions. Whatremainsafterthesystemdigestseverything?
Theecstatic deformity of pure labor, laughing before the
solaranus, flickingmudat the virtual bodyabove it. What
remains? Thebrutal seduction ofabandonmentmoreacute
inmovement.
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Already here and yetalways one step ahead: Itseems that virtual
reality isalwaysabouttoarrivewith the nexttechnological
breakthrough. Onthe other hand, that curious feeling—
thatweare currently inareal environment—Ileadsto the
conclusionthatvirtual reality islocated in the near future,
insciencefiction, orinanas-yetundevelopedtechnology.
Perhapsthefactthatwearealreadyenvelopedbythevirtual
iswhat makesitsounrecognizable. Perhapsitisbecausea
promise hasbeenissued by technologues, thattheboundary
between everyday lifeand virtual life will soon congeal,
forming completely separate theaters. These promisesare

The spasm of the digital body breaks open the orifice of profound
physical impulses.

Theanal night callsthe virtual tongue to leave the mouth
andenterit,redandobscene. Aneruptiveforceof luminous
thirstthat demandsindecentruptureand debauched hack-
ing. What remains? Anontology of farts, of breathless
lacerationsthat reborder the body and begintospeak. A
revolutionarybreakthroughofapost-biologicalsound. What
remainsafter the systemdigestseverything? Virtual gas.
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whatkeep the virtual foreverinvisible. The virtual theater
promised by the technologues, like everyday life, will have
anenvelopingeffect. Itwill be thefirstengine of the virtual
where peoplewillbeabletophysicallyinteractand havea
degree of control overtheiridentities, narrative trajectories,
and the objects of interaction. Unlike painting, theater,
film, ortelevision, the newvirtual theaterwill makescreenal
mediation transparent and offer the appearance of un-
framedexperience. Thisisthe ideaofvirtual reality proper,
initstechnical sense. However, this technology does not
really exist, exceptin the crudest of forms, and functions
primarilyasagame. Forthisreason, thevirtual stageseems
tobe nothing worth noting, butassuggested herein, itis
already interlockedwith everyday life,andalready controls
the performances of this theater. Should virtual reality
proper make its appearance in culture, it must not be
confusedwithvirtual power. Atpresent, virtual realityand
itspromise actas deflectorsto turn vision away from the
electronicsource of dominationandauthority. The promise
ofacybernetic performative matrix servestoalienate us
furtherfromourelectronic counterparts, falsely leadingus
to continue believing thatelectronic bodiesdo not really
exist, letalone that theyaresignsofauthoritarian power. A
theater of resistance can be established only if we under-
stand that the virtual world isin the hereand now.

The Situationistswere correctintheir claim that power residesin the
spectacle; however, thisclaimwastruerinthe past—when
theopeningshotswerefiredintherevolution oftheeconomy
of desire over the economy of production. Information
technology quicklydivorced power fromthespectacle,and
power nowwandersinvisiblyinacybernetic realmoutside
ofeveryday life. Spectacle hasbecome thesite of mediation,
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notsomuch betweensocial relationships proper, but be-
tween the concrete and the virtual worlds, the sedentary
andthe nomadic, the organicand the electronic, and the
presentandtheabsent. Tothisextent, performance cannot
concentratesolely onthevirtual. Theelectronicelements
ofspectaclearealsoofgreatimportanceandrequirefurther
investigation, especiallysince thisistheside of thespectacle
thatmutatesatavelocity that parallelsconsumption. (Ar-
chitecture and other subelectronic visual markers of the
spectacle are not assignificant. These forms change too
slowlyandaccesstothemislimited by geography.) Inthe
electronicimage one can detect the clearest traces of the
cyberelite, but more importantly, this image is also the
sourcewhichredistributesidentitiesand lifestylessuitable
for excessive consumption. This newsocial relationship
between the electronicbody (the bodywithout organs) and
theorganicbodyisone ofthe bestresourcesfor performance
material. Performanceresourcesmustgobeyondtheorganic
body, whichat presentactsasthe master linkin performative
modelsof representation. In the age of electronic media, it
isinappropriate toargue that performance exhaustsitself
underthesign oftheorganic. Afterall, the electronicbody
isalwaysperforming,evenif  inabsentiaoneverystage.

Thereiseveryreasontodesire the electronicbody,andeveryreason
todespiseit. Thispathological struggle occurswhenone
viewstheelectronicbody,andfeelingsofsympathy (Husserl)
andenvy (Benjamin) implode inaschizophrenicmoment.
AsBaudrillardstates: “Inspite of himselfthe schizophrenic
isopentoeverythingand livesinthe most extreme confu-
sion. The schizophrenic is not, as generally claimed,
characterized by his loss of touch with reality, but by the
absolute proximity to and total instantaneousness with
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things, thisoverexposure tothe transparency of theworld.”
In the debris of intersubjectivity, the organic and the
electronic face each other. The electronic body looks so
real. Itmovesaround, it gazes back, it communicates. Its
appearance isour appearance. ldentity manifestsand s
reinforced, assubjectivityisextracted/imposed by theelec-
tronic other. How can such a perception not conjure a
sympathetic response? Yetin thatsame instant of unity
comestheburningfeeling of separation born ofenvy. The
identity of the electronic body is not our own. We must
eternally consumesomethingtomake ourappearance more

Body without Organs (first manifestation)

Aseriesofappropriatedimagesappearon 3TV monitors
whichrefertothe particularvectorsthat mark the BwO. As
theimagesflowacrossthe screens, asilent “body” moves
through thespectators, while 2 voicesenunciate the neces-
sity of bodily aphanisis—BwO.

Voice 1: No more cocks. No more cunts. BwO now. All
extensionsmust be cut off. All orifices must be sewn up—
pluggedup. Wemustrid ourselvesofthe biological, empty
ourselvesofit. Allbio-fascism mustbe ripped outandsealed
up inthe clear jars of the museum, so that we will never
forgetthe pain of somatic tyranny.

Voice 2: Forthebiggest lieeverwastoframe humansasan
organismofconsuming, assimilating, incubating, excreting,
creatingawhole hierarchy of latent functions.

Voice 1: Sowewill neverforgetthe late-capitalist physiol-
ogy thatbites, sucks, devours—itisdrivenbythebio-destiny
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likeitsappearance. Thedesire forgreateraccesstothesigns
of beauty, health, and intelligence, through the unceasing
accumulation of cultural artifacts, brutally remindsusthat
the perfectexcessoftheelectronicbodyisnotourown. The
limitations of the organic abound, and whatisachieved
becomesvulgarand unnecessary at the point ofachieve-
ment. Allthatremainsistheunbearablemomentofenriched
privation. Sympathyandenvyareforeverspliced together
inthe form ofahideous Siamese twin. Thisis the perfor-
mance of everyday life, so near, so instantaneous, eternally
recurring.
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of the oral hole: consumption, assimilation, incorpora-
tion—the mouth mustbesuppressed, repressed. BwO now.

Voice 2: Fortoolongwe have being caughtinthe circle of
the organism, between the goat’sanusand the mouth of
God, between the logic of the cock and the cunt, the One
andthe Zero, the cause and the effect—let nothing flow—
let nothing pass—BwO now.

Voice 1: Theexcretion of surplus-value imprisonsusin
shit-economics: the bio-machine eatsin Africa, digestsin
Asia, anddumpsitsexcessinthefirstworld. Theanal force
mustbeeradicated, eliminated. BwO now.

Voice 2: Let us empty the body of its retensions, of its
expulsions, of its paranoid dichotomies, of itscompulsive
production, of its hysterical dissemination, of its neurotic
interpretations—Iet usgo further still; we haven't suffi-
cientlydismantledourselves.
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Artaud’sonly misjudgmentwas his belief that the body without
organshadyettobecreated. Theelectronicbody  isthebody
withoutorgans. Italready dominatesperformance,and has
recentered the theater around empty identity and empty
desire. The body without organs is the perfect body—
forever reproducible. No reduction to biology now. Two
hundred Elvisclonesappear onthescreen. Separate them:
Turnthechannel; play the tape. Each performanceisonan
eternal loop. These cloneswere notmadeinatesttube; they
reproduce oftheirownaccord, eachaspreciseandasperfect
asthe last. No fluids, no plagues, no interruptions. The

The“body” kneelsbeforeachairand takesout the “imagi-
nary phallus”andbeginstocutitoff.

Voice 1: Let us strip ourselves of one part of the body-
despot: an eye, an ear, any piece of epidermis, cut off the
cock, sew up the cunt, plug up the asshole—staple your
mouthshutandremainsilentforever. Letusallemptythe

bodly.

Voice 2; Letusallemptythebody, thatcoagulated nothing-
ness, and flush it down the toilet: nomore shit-economics,
nomore urinal-politics.

Voice 2: Letusvanish intothe post-biological continuum.

The“body” placesthe “imaginary phallus”inaclearjarand
sealsit, thenwalksaway, leaving the monitorsbehind.

Voice 2: Dialectical evolution isover—BwO now.

Voices 1 & 2: BwO now.
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orificesofthe bodywithoutorgansaresewntightlyshut. No
consumption, noexcretion, no interruptions. Such free-
dom: Safely screened off from the virtual catastrophes of
war, capital, gender, orany other manifestationteeteringat
thebrink ofacrash, the bodywithout organsisfree todrift
intheelectronicrhizome. The theater of the streetandits
associated cultural debriscollapses. Civilization hasbeen
washed clean—progressiscomplete—dirt, trash, rot,and
rubble have beenscreened off and erased from the perfect
world of the electronic body. The electronic body, free of
theflesh, free ofthe economy of desire, hasescaped the pain
ofbecoming.

Whatisthe fate of the organic body, caught between sympathyand
envy, foreverfollowingin the shadow of the body without
organs? Verysimply, the fleshissacrificed—carvedinto
layersthat better serve variouseconomies. Thisisnotthe
Cartesian dualismvalued by cyberpunk (“Hence, at least
throughtheinstrumentality of the Virtual power, mindcan
existapartfrombody,andbodyapartfrommind”),inwhich
the body isno more thanaslab of meat. Itisnotsimplya
matter of downloading the mind and trashing the body.
Rather, the body isdivided between surface and depth,
betweendryandwet. Sincespectacleisadrysurfaceimage,
the body must reflect thatimage. The body becomesits
mirror, or perhapsmoreaccurately, itsxerox. Itispaperonto
whichdesignergender, ethnicity,and lifestyleareinscribed.
Aswithanysurfaceofinscription, itmustbedryifitistorun
through thesight machine. Itmustalso be flatand void of
depth (desire). The only acceptable desire isthe desire to
consume the spectacle’stexts. Asimage cascadesdown
through the variousclasses of consumption, the resolution
ofthe original decays, until nothingis left but the body as
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receptacle of water. Thisisthe body sacrificed to the anti-
economy. Itisthe abjectbody, lefttowander the streetin
misery (“Whatissacred undoubtedly correspondsto the
object of horror | have spoken of, a fetid, sticky object
withoutboundaries, whichteemswith lifeandyetisthesign
ofdeath™).

Thebodywhichsignifiesthe absence of rationalized eco-
nomicdesireisthatwhichweare taughttofear. Itisthesign
oftheorganicitself; itisthe primordial soup, the placenta-
filledwomb towhich there can be noreturn. Tomention
thesacred, orworse, todisplaysignsof the organic, the code
of death, is to reject economic inscription. Todo sois to
become one ofthe abject, and tosuffer great punishment.
Many performershave tried to reinstate the organicwithin
the network of value, buttheyare unable to overcome the
power of the body without organs (BwO). The BwO is
alwaystherewiththem, onthestageandintheaudience.
The best result produced from such work is a cheer for
deviance, but thesign of deviance is never broken. Simply
putting on a counterspectacle within the theater of the
abjectisnotenough. Itonlyservestoconfirmwhatisalready
known: Do notmentiontheorganicanditsuntameddesire,
oritsyearningfordeath. Suchspectacleisquickly reduced
toanaberration, orapeculiaridiosyncrasy. Theorganicand
the electronic mustexplicitly clash inan attempt toopen
therigid hierarchical closure thatis presented every day by
the engines of the spectacle. To take the most obvious
example, thisclosureis crucial to the success of any horror
movie. Inevery case, horror filmsexpress the BwO over-
coming thesign of the organic. Spilled guts, sticky goo,
splitting skin, erupting pus, uncontrolled excrement, all
incite horrorinthe viewer. Itreminds h/er of the organic,
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thatuncontrolled watery excesssimply waiting to burst
through the seamless xerox surface. The horror movie
makes the organic—aswellasthe meansbywhich it must
be punished for its appearance—visible. There are two
fundamental rulesforsimulating horror inspectacularsoci-
ety: Theinnocent (BwO) must suffer (eat the sacrifice),and
the guilty (subelectronic desire) must be punished. The
replaying of these two fundamental mythsin spectacular
endeavors keeps people buying. It makesknown thatall
mustaspire tobe theinnocentandvirginal BwO, and that
allmustblock the organicwithaccumulated pilesof manu-
factured excess. This is the performance that must be
disturbed, butitmustbe disturbedelectronically.

Ifthe BwO isconceived ofasappearance of self contained inscreenal
space, itisnearly supernatural to think that the BwO can
possessthefleshandwalk the earth. Itisduring the time of
possession that the BwO is the most vulnerable to the
appearance of organicdeficiencies, andyet, thisisalso the
timewhenthe BwO can presentitselfasanentity separate
fromspectacle, thusreinforcingitsideal imageasexistingin
therealm of real achievement. The phenomenon of flesh
possession by the BwO iscommonly referredtoasaceleb-
rity. The celebrity acts as empirical proof positive that
electronicappearanceisbutarecord of the natural world,
andthattheelectronicisstill dependentontheorganic. In
thisformthe BwO isnot justamediatedscreenal vision, but
canalso be touched, so that itdeflects thought away from
the categoriesof the recombinant, and toward the nostalgia
ofessentialism. Isitanywonder thatcelebritiesare hounded
forautographsorany otherartifact that canactasatrace of
comfort to those desiring the assurances of the pre-elec-
tronicorder?
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The construction of the electronic theater has been completed by
nomadic power. The Situationistsalarmed us toitscon-
struction when they presented their critique of the
spectacle. Indeed, the melding of architecture, graphic
design, radio, television and film have come to constitute
thespectacularstage, butitslogistical supportin backstage
virtual technology had yet to fully appear. The strategic
errorcamewhenanachronisticformsof resistance (occupa-
tions, strikes, protests, etc.) were used asameansto stop
construction. One ofthe manyfailuresof therevolutionary
actions of the late 60s and early 70s is that they neither

Body without Organs (second manifestation)

BWONOW.
BWONOW.
BWONOW.

Imperfectfleshisthe foundation of screenal economy. The
frenzy ofthescreenal sign oscillates between perfectionand
excess, productionand counter-production, panicand hys-
teria. Screenal space inscribes the flesh asthe abject. The
screenal spaceseducesthefleshintotheabyssofthesurface.
Theelectronicbodyisthe perfectbody. Theelectronicbody
isthe bodywithout organs positioned initsscreenal space.
Itisbothselfand mirroredself. The electronic body isthe
complete body. The body without organs does notdecay.
Theelectronic body does not need the plastic surgeon’s
scalpel, liposuction, make-up, or deodorant. Itisabody
withoutorganswhich cannotsuffer, not physiologically,
notpsychologically, notsociologically; itisnot consciousof
separation. Theelectronic body seduces those whosee it
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attacked the electronic theater nor employed nomadic
oppositional tactics. The theater of operations was per-
ceivedaspurelysedentary, withoutanomadiccomponent,
andwastherebysituatedin the binary of offense/defense.
Within the electronic theater, strategy consists of pure
offense. Surveillance systemsare the only remaining defen-
sivetrace. Thetrickisnevertobe caughtoffguard, always
totrack the opposition’smovements, thus preventing the
disappearance of the opponents. The other option is to
establish temporary blockage points that allow time to
regroupand beginacounter-offensive. The defensive pos-

intothe blissof counter-production by offering the hope of
abadily unity that transcends consumption. But the poor,
pathetic, organicbodyisalwaysinastate of becoming. Ifit
consumed justone more product, perhapsitmightbecome

w hole, perhaps it too could become a body without organs
existing in electronic space.

The electronic body oscillates between panic perfection
and hysterical aphanisis. The electronic body inscribes the
flesh as the abject. At any moment the organic body could
fracture and its surface could decay with sickness, ooze and
squirt anti-social fluids. The electronic body has shown ad
nauseam that the spilling of guts, the projecting of vomit, the
splitting of skin, the eruption of pus, or any sign of the
organic in screenal space exists there only to instill fear,
contempt, and embarrassment.

BwO dreamsofabody that neverexisted.
BwO dreamsofabody that neverexisted.
BwO dreamsofabody that neverexisted.
BWONOW.
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ture of fortification isunrealistic. Unfortunately this has
traditionally been the tactic (occupation) chosen by the
resistance. Thiswasaproper means of resistance against
spectaculararchitecture, buttheelectronic theater remained
untouched and continued expanding itsdomain. Once
again, the culture of resistance isworking primarily froma
model of critique, and asalways, ismoving very slowly off
themarkinthisendeavor, preferringto continue engaging
cultural and political bunkers. However, all is not lost.
Because of the lack of fortifications in the electronic the-
ater, therearealwayswindowsandgapsripefordisturbance.
Unfortunately, such resistance can only come from the
technocratic class,and it must occur before surveillance
systemsbecome toowell-distributed. The performance of
thepoliticized hackershouldbethe ultimate in performative
resistance.

Compared to cyberspace resistance techniques, possible
strategiesfor the cultural producerare much more modest.
These producers can re-present the electronic theater for
whatitis, by creatingsimulations of performative control
that call attention to the technology and methods of con-
trol. The other strategy is to attempt to reestablish the
organic body in arenas other than the abject and the
deviant; however, this performance hasnomeaning other
than to replay the past, unless it is contrasted with the
mythicstandingofthe BwO. Totake thisapproachisnotto
uncover theinvisible, buttoimpose the vacuum of scepti-
cismonthevisible. Witheither option, the performer must
appropriateand occupy theelectronic theater. Itisunwise
towaituntil virtual reality has the trappings of aclassical
theater—one intowhich the performer and viewer may
physically enterandwhichisenveloped byartificial (elec-
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tronic) surroundings. Asstated earlier, resistantperformers
mustestablish thoseinterlocking recombinantstageswhich
oscillate betweenthetheater ofeveryday lifeand the virtual
theater. Such action will help develop practical perfor-
mance models—ones which lend themselves to an
autonomous performative matrix, ratherthanonesinwhich
the performersare automatons, replaying the creations of
designer culture. Resistanttheater iselectronic theater.
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Xl
1776

The mind is a kind of theater. . . There is
properly no simplicity in it at one time, nor
identity in different, only a perpetual flux and
movement, a constant variation, in which
several perceptions successively make their
appearance; pass, re-pass, glide away, and
mingle in an infinite variety of postures and
situations.

The mind is a kind of fractal. . .There is properly
no simplicity in it at one time, nor identity in
different, only a perpetual flux and movement, a
constant variation, in which several perceptions
successively make their appearance; pass, re-
pass, glide away, and mingle in an infinite variety
of DNA and recombinations.
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Wl
1819

It then becomes clear and certain to him that
what he knows is not a sun and an earth, but
only an eye that sees a sun, a hand that feels
an earth; that the world which surrounds him
is there only as idea.

It then becomes clear and certain to him that
what he knows is not a sun and an earth, but only
an eye visor that sees a sun, a data glove that
feels an earth; that the integrated world which
surrounds him is there only as simulacra.
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Recomblnant text, circa 1500
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Utopian Plagiarism,
Hypertextuality, and

Electronic Cultural Production

Plagiarism haslong been considered anevil in the cultural world.
Typicallyithasbeenviewedasthe theft of language, ideas,
andimagesby the lessthan talented, often fortheenhance-
ment of personal fortune or prestige. Yet, like most
mythologies, the myth of plagiarism is easily inverted.
Perhaps it is those who support the legislation of represen-
tation and the privatization of language that are suspect;
perhaps the plagiarist’s actions, given a specific set of social
conditions, are the ones contributing most to cultural en-
richment. Priortothe Enlightenment, plagiarismwas useful
inaiding the distribution of ideas. An English poet could
appropriateand translateasonnetfrom Petrarchand call it

A version of this article was originally published in Critical Issues in Electronic Media.
Simon Penny, ed. New York: SUNY Press, 1994.
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hisown. Inaccordance with the classical aesthetic ofartas
imitation, thiswasaperfectlyacceptable practice. Thereal
value of this activity rested less in the reinforcement of
classical aestheticsthanin the distribution of work toareas
where otherwise it probablywould nothaveappeared. The
worksof English plagiarists, suchasChaucer, Shakespeare,
Spenser, Sterne, Coleridge,and De Quincey, arestill avital
part of the English heritage, and remain in the literary
canontothisday.

Atpresent, new conditionshave emerged thatonceagain
make plagiarisman acceptable, even crucial strategy for
textual production. This is the age of the recombinant:
recombinantbodies, recombinantgender, recombinanttexts,
recombinantculture. Lookingback throughthe privileged
frame of hindsight, one canargue that the recombinanthas
alwaysbeenkeyinthe developmentofmeaningandinven-
tion; recentextraordinaryadvancesinelectronictechnology
have calledattentiontothe recombinantboth intheoryand
in practice (forexample, the use of morphinginvideoand
film). The primaryvalue of all electronic technology, espe-
ciallycomputersandimagingsystems, isthestartlingspeed
atwhich they can transmitinformationinbothrawand
refined forms. As information flows at a high velocity
through theelectronic networks, disparate and sometimes
incommensurable systemsof meaningintersect, withboth
enlightening and inventive consequences. In a society
dominatedbya“knowledge” explosion, exploringthe pos-
sibilities of meaningin thatwhichalready existsismore
pressing thanadding redundantinformation (evenifitis
produced using the methodology and metaphysic of the
“original”). Inthe past, arguments in favor of plagiarism
were limitedtoshowingitsuse inresisting the privatization
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of culturethatservesthe needsand desiresofthe powerelite.
Today one canargue that plagiarismisacceptable, even
inevitable, given the nature of postmodern existence with
itstechno-infrastructure. Inarecombinantculture, plagia-
rism is productive, although we need not abandon the
romantic model of cultural productionwhich privilegesa
modelof exnihilocreation. Certainlyinageneral sensethe
latter model is somewhat anachronistic. There are still
specificsituationswhere such thinkingisuseful,and one
canneverbesurewhenitcould becomeappropriateagain.
What is called for is an end to its tyranny and to its
institutionalized cultural bigotry. Thisisacall toopenthe
cultural data base, to let everyone use the technology of
textual production toitsmaximum potential.

Ideasimprove. Themeaningofwords participates
in the improvement. Plagiarism is necessary.
Progressimpliesit. Itembracesanauthor’sphrase,
makesuseofhisexpressions, erasesafalseidea,and
replacesitwiththerightidea. *

Plagiarism often carries a weight of negative connotations (par-
ticularly in the bureaucratic class); while the need for its
use has increased over the century, plagiarism itself has
been camouflaged in a new lexicon by those desiring to
explore the practice as method and as a legitimized form
of cultural discourse. Readymades, collage, found art or
found text, intertexts, combines, detournment, and ap-
propriation—all these terms represent explorations in
plagiarism. Indeed, these terms are not perfectly synony-
mous, but they all intersect a set of meanings primary to
the philosophy and activity of plagiarism. Philosophi-
cally, they all stand in opposition to essentialist doctrines
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of the text: They all assume that no structure within a
given text provides a universal and necessary meaning.
No work of art or philosophy exhausts itself in itself
alone, in its being-in-itself. Such works have always
stood inrelation to the actual life-process of society from
which they have distinguished themselves. Enlighten-
mentessentialism failed to provide a unit of analysis that
could act as a basis of meaning. Just as the connection
between a signifier and its referent is arbitrary, the unit
of meaning used for any given textual analysis is also
arbitrary. Roland Barthes’ notion of the lexia primarily
indicates surrender in the search for a basic unit of
meaning. Since language was the only tool available for
the development of metalanguage, such a project was
doomed from its inception. It was much like trying to eat
soup with soup. The text itself is fluid—although the
language game of ideology can provide the illusion of
stability, creating blockage by manipulating the unac-
knowledged assumptions of everyday life. Consequently,
one of the main goals of the plagiarist is to restore the
dynamic and unstable drift of meaning, by appropriating
and recombining fragments of culture. In this way, mean-
ings can be produced that were not previously associated
with an object or a given set of objects.

Marcel Duchamp, one of the first to understand the power
of recombination, presented an early incarnation of this
new aestheticwith his readymade series. Duchamp took
objects to which he was “visually indifferent,” and
recontextualized theminamanner thatshifted theirmean-
ing. Forexample, by takingaurinal out of the restroom,
signing it, and placing iton a pedestal in an art gallery,
meaningslidaway from the apparently exhaustive func-
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tional interpretation of the object. Although thismeaning
did notcompletely disappear, itwasplacedin harsh juxta-
positiontoanother possibility—meaningasan art object.
Thisproblemofinstability increased when problems of
originwereraised: Theobjectwasnotmade byanartist, but
byamachine. Whether or not the viewer chose toaccept
other possibilitiesfor interpreting the function of theartist
andtheauthenticity of theart object, theurinalinagallery
instigatedamomentofuncertaintyand reassessment. This
conceptual game hasbeen replayed numeroustimesover
the 20th century, at timesfor very narrow purposes, aswith
Rauschenberg’scombines—done for the sake of attacking
the critical hegemony of Clement Greenberg—while at
othertimesithasbeen doneto promote large-scale political
andcultural restructuring, asinthe case of the Situationists.
Ineachcase, the plagiaristworkstoopen meaning through
the injection of scepticism into the culture-text.

Here one also sees the failure of Romantic essentialism.
Eventhealleged transcendental object cannotescape the
sceptics’ critique. Duchamp’s notion of the inverted
readymade (turningaRembrandtpaintingintoanironing
board) suggested thatthedistinguishedartobject drawsits
powerfromabhistorical legitimation processfirmlyrootedin
theinstitutions of western culture, and notfrombeingan
unalterable conduit to transcendental realms. Thisisnotto
denythe possibility of transcendental experience, butonly
tosay thatif itdoesexist, it is prelinguistic, and thereby
relegated to the privacy ofan individual’ssubjectivity. A
societywithacomplexdivision of labor requiresarational-
ization of institutional processes, asituationwhichinturn
robstheindividual ofawaytoshare nonrational experience.
Unlikesocietieswithasimpledivisionof labor, inwhich the
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experience ofonemember closely resemblestheexperience
ofanother (minimal alienation), underacomplexdivision

of labor, t he life experience of the individual turned special-
ist holds little in common with other specialists.
Consequently, communication exists primarily asan instru-
mental function.

Plagiarism has historically stood against the privileging of
any text through spiritual, scientific, or other legitimizing
myths. The plagiarist sees all objects as equal, and thereby
horizontalizes the plane of phenomena. All texts become
potentially usable and reusable. Herein lies an epistemology
of anarchy, according to which the plagiarist argues that if
science, religion, or any other social institution precludes
certainty beyond the realm of the private, thenitisbest to
endowconsciousnesswithas ~ many categoriesof interpreta-
tion as possible. The tyranny of paradigms may have some
useful consequences (such as greater efficiency within the
paradigm), but the repressive costs to the individual (ex-
cluding other modes of thinking and reducing the possibility
of invention) are too high. Rather than being led by se-
quences of signs, one should instead drift through them,
choosing the interpretation best suited to the social condi-
tions of a given situation.

It is a matter of throwing together various cut-up
techniques in order to respond to the omnipres-
ence of transmitters feeding us with their dead
discourses (mass media, publicity, etc.). It is a
questionofunchaining the codes—notthesubject
anymore—so that somethingwill burst out, will
escape; wordsben eathwords, personal obsessions.
Another kind of word is born which escapes from
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the totalitarianism of the media but retains their
power, and turns it against their old masters.

Cultural production, literary or otherwise, hastraditionallybeena
slow, labor-intensive process. In painting, sculpture, or
writtenwork, the technology hasalwaysbeen primitive by
contemporarystandards. Paintbrushes, hammersandchis-
els, quillsand paper,andeventhe printing pressdonotlend
themselveswelltorapidproductionandbroad-rangedistri-
bution. Thetimelapse between productionanddistribution
canseemunbearably long. Bookartsand traditional visual
artsstillsuffer tremendously from thisproblem, when com-
pared totheelectronicarts. Before electronic technology
became dominant, cultural perspectivesdevelopedina
manner thatmore clearly defined textsasindividual works.
Cultural fragmentsappeared intheirownrightasdiscrete
units, since theirinfluence movedslowly enoughtoallow
theorderlyevolutionofanargumentoranaesthetic. Bound-
ariescould be maintained between disciplinesandschools
ofthought. Knowledgewasconsideredfinite,andwasthere-
fore easier to control. In the 19th century thistraditional
orderbegantocollapseasnewtechnologybegantoincrease
the velocity of cultural development. Thefirst strong indi-
catorsbegantoappear that speed was becomingacrucial
issue. Knowledge wasshifting away from certitude, and
transforming itselfinto information. During the American
CivilWar, Lincolnsat impatiently by histelegraph line,
awaiting reportsfrom hisgeneralsat the front. He had no
patience with the long-winded rhetoric of the past, and
demanded from hisgeneralsanefficienteconomy of lan-
guage. Therewasnotimeforthetraditional trappingsofthe
elegantessayist. Cultural velocity and information have
continuedtoincreaseatageometric ratesince then, result-
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inginaninformation panic. Productionanddistribution of
information (or any other product) must be immediate;
there can be no lag time between the two. Techno-culture
hasmet thisdemandwithdatabasesa  ndelectronic net-
works that rapidly move any type of information.

Under such conditions, plagiarism fulfills the requirements
of economy of representation, without stifling invention. If
invention occurs when a new perception or idea is brought
out—by intersecting two or more formally disparate sys-
tems—then recombinant methodologies are desirable. This
is where plagiarism progresses beyond nihilism. It does not
simply inject scepticism to help destroy totalitarian systems
that stop invention; it participates in invention, and is
thereby also productive. The genius of an inventor like
Leonardo da Vinci lay in his ability to recombine the then
separate systems of biology, mathematics, engineering, and
art. Hewas not so much an originator as asynthesizer. There
have been few people like him over the centuries, because
the ability to hold that much data in one’s own biological
memory is rare. Now, however, the technology of recombi-
nation is available in the computer. The problem now for
would-be cultural producers is to gain access to this technol-
ogy and information. After all, access is the most precious of
all privileges, and is therefore strictly guarded, which in turn
makes one wonder whether to be a successful plagiarist, one
must also be a successful hacker.

Most seriouswriters refuse to make themselves
availabletothethingsthattechnologyisdoing. |
have never been able to understand thissort of
fear. Many are afraid of using tape recorders, and
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theideaofusinganyelectronic meansfor literary
or artistic purposes seems to them some sort of
sacrilege.

Tosome degree, asmall portion of technology has fallen through the
cracks into the hands of the lucky few. Personal computers
and video cameras are the best examples. To accompany
these consumer items and make their use more versatile,
hypertextual and image sampling programs have also been
developed—programsdesignedtofacilitate recombination.
Itisthe plagiarist’sdreamtobeable to call up, move, and
recombinetextwithsimpleuser  -friendly commands. Per-
haps plagiarism rightfully belongs to post-book culture,
since only in that society can it be made explicit what book
culture, with its geniuses and auteurs, tends to hide—that
information is most useful when it interacts with other
information, rather than when it is deified and presented in
a vacuum.

Thinking about a new means for recombining information
has always been on 20th-century minds, although this
search hasbeen left toafew until recently. In 1945 VVannevar
Bush, a former science advisor to Franklin D. Roosevelt,
proposed anewway of organizinginformationinan  Atlantic
Monthly article. At thattime, computer technologywasin

its earliest stag es of development and its full potential was
not really understood. Bush, however, had the foresight to
imagine a device he called the Memex. In his view it would
be based around storage of information on microfilm, inte-
grated with some means to allow the user to select and
display any section at will, thus enabling one to move freely
among previously unrelated increments of information.
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At the time, Bush’'s Memex could not be built, but as
computer technology evolved, his idea eventually gained
practicality. Around 1960 Theodor Nelson made this real-
ization when he began studying computer programming in
college:

Over aperiod of months, | came to realize that,
although programmersstructured their datahier-
archically, theydidn'thaveto. | begantosee the
computerastheideal place for making intercon-
nectionsamong thingsaccessible topeople.

I'realized thatwriting did nothave tobesequential
and that not onlywould tomorrow’sbooksand
magazinesbe on [cathode ray terminal] screens,
theycouldalltietooneanotherineverydirection.
Atonce | beganworkingonaprogram (writtenin
7090assembler language) to carry out these ideas.

Nelson’sidea, which he called hypertext, failed to attract
any supporters at first, although by 1968 its usefulness
became obvioustosomeinthe governmentandindefense
industries. A prototype of hypertext was developed by
another computer innovator, Douglas Englebart, who is
often credited with many breakthroughs in the use of
computers (such as the development of the Macintosh
interface, Windows). Englebart’ssystem, called Augment,
wasapplied toorganizing the government’sresearch net-
work, ARPAnet,andwasalso used by McDonnell Douglas,
the defense contractor, to aid technical work groups in
coordinating projectssuchasaircraft design:
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Allcommunicationsare automatically added to
the Augmentinformation baseand linked, when
appropriate, to other documents. An engineer
could, for example, use Augment to write and
deliverelectronicallyawork plantoothersinthe
workgroup. Theothermemberscouldthenreview
the documentand have theircommentslinked to
theoriginal,eventuallycreatinga“groupmemory”
ofthedecisionsmade. Augment'spowerful linking
featuresallowuserstofindevenoldinformation
quickly, withoutgettinglostorbeingoverwhelmed
by detail.

Computertechnology continued toberefined,andeventu-
ally—aswithsomanyothertechnological breakthroughsin
this country—once it had been thoroughly exploited by
militaryand intelligence agencies, the technology wasre-
leased for commercial exploitation. Of course, the
developmentofmicrocomputersandconsumer-grade tech-
nology for personal computersled immediately tothe need
forsoftware whichwould help one cope with the exponen-
tialincrease ininformation, especially textual information.
Probably the first humanisticapplication of hypertextwas
in the field of education. Currently, hypertext and
hypermedia (whichaddsgraphicimagesto the network of
features which can be interconnected) continue to be
fixturesininstructional designandeducational technology.

Aninterestingexperimentinthisregardwasinstigated in
1975by Robert Scholesand Andries Van Damat Brown
University. Scholes, aprofessor of English, wascontacted by
Van Dam, aprofessor of computer science, whowanted to
knowiftherewereany coursesinthe humanitiesthat might
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benefitfromusingwhatat the timewascalledatext-editing
system (now known asaword processor) with hypertext
capabilitiesbuiltin. Scholesand two teaching assistants,
whoformedaresearchgroup, wereparticularlyimpressedby
oneaspectofhypertext. Using thisprogramwould make it
possibletoperuseinanonlinearfashionall theinterrelated
materialsinatext. A hypertextisthusbestseenasa web of
interconnected materials. This description suggested that
there is a definite parallel between the conception of cul-
ture-text and that of hypertext:

Oneofthe mostimportantfacetsof literature (and
onewhichalsoleadstodifficultiesin interpreta-
tion) is its reflexive nature. Individual poems
constantly develop their meanings—often through
such means as direct allusion or the reworking of
traditional motifs and conventions, at other times
through subtler means, such as genre development
andexpansion or biographical reference—by re-
ferring to that total body of poetic material of
which the particular poemscomprise asmall seg-
ment.

Althoughitwas not difficult toaccumulate a hypertextually-
linked data base consisting of poetic materials, Scholes and
his group were more concerned with making it interac-
tive—that is, they wanted to construct a “communal text”
including not only the poetry, but also incorporating the
comments and interpretations offered by individual stu-
dents. In this way, each student in turn could read a work
and attach “notes” to it about his or her observations. The
resulting “expanded text” would be read and augmented at
a terminal on which the screen was divided into four areas.
The student could call up the poem in one of the areas
(referred to as windows) and call up related materials in the
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other three windows, in any sequence he or she desired. This
would powerfully reinforce the tendency to read inanonlin-
ear sequence. By this means, each student would learn how
to read awork as it truly exists, not in “a vacuum” but rather
as the central point of a progressively-revealed body of
documents and ideas.

Hypertextisanalogousto other formsof literary discourse
besidespoetry. Fromtheverybeginningofitsmanifestation
asacomputerprogram, hypertextwaspopularlydescribedas
amultidimensional textroughlyanalogoustothestandard
scholarlyarticle in the humanities or social sciences, be-
causeitusesthesame conceptual devices, suchasfootnotes,
annotations, allusionsto otherworks, quotationsfromother
works, etc. Unfortunately, the convention of linear reading
andwriting, aswell asthe physical fact of two-dimensional
pagesandthe necessity of bindingtheminonlyonepossible
sequence, havealwayslimitedthe true potential of thistype
of text. One problem is that the reader is often forced to
search through the text (or forced to leave the book and
search elsewhere) for related information. Thisisatime-
consuminganddistracting process; instead of beingable to
moveeasilyandinstantlyamong physicallyremote orinac-
cessibleareasof information storage, the reader must cope
with cumbrousphysical impedimentstohisor herresearch
or creative work. With the advent of hypertext, it has
become possible to move among related areas of informa-
tion with a speed and flexibility that at least approach
finallyaccommodating theworkingsofhumanintellect, to
adegreethatbooksandsequential reading cannot possibly
allow.
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Therecombinanttextin hypertextual formsigni-
fies the emergence of the perception of textual
constellationsthathavealways/alreadygonenova.
Itisinthisuncanny luminosity that the authorial
biomorphhasbeenconsumed. 2

Barthesand Foucault may be lauded for theorizing the death of the

author; theabsentauthor ismoreamatter ofeveryday life,
however, forthe technocrat recombiningandaugmenting
information atthe computer oratavideoeditingconsole.
S/he s living the dream of capitalism that is still being
refined inthe areaof manufacture. The Japanese notion of
“justintimedelivery,” inwhich the unitsofassembly are
delivered totheassembly line justastheyare called for, was
afirststep instreamlining the tasks of assembly. Insucha
system, thereisnosedentary capital, butaconstant flow of
rawcommodities. Theassembledcommodityisdeliveredto
thedistributor precisely at the moment of consumer need.
Thisnomadicsystemeliminatesstockpilesofgoods. (There
stillissome dead time; however, the Japanese have cutitto
amatterofhours,andareworkingonreducing ittoamatter
of minutes). In this way, production, distribution, and
consumptionareimploded intoasingleact, withnobegin-
ningorend, justunbrokencirculation. Inthesame manner,
the online text flows inan unbroken stream through the
electronic network. There can be no place for gaps that
mark discrete unitsin thesociety of speed. Consequently,
notionsoforiginhave noplaceinelectronicreality. The
production ofthe text presupposesitsimmediate distribu-
tion, consumption, andrevision. Allwho participateinthe
networkalso participate in the interpretationand mutation
ofthe textual stream. The concept of the author did notso
muchdieasitsimply ceased to function. The author has
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become an abstract aggregate that cannotbe reduced to
biology or tothe psychology of personality. Indeed, sucha
development hasapocalyptic connotations—the fear that
humanitywillbe lostin the textual stream. Perhapshumans
are notcapable of participating in hypervelocity. One must
answer thatnever hasthere beenatimewhenhumanswere
able,oneandall, toparticipate incultural production. Now,
atleast the potential for cultural democracyisgreater. The
singlebio-geniusneed notactasastand-inforallhumanity.
Thereal concernisjust the sameasithasalwaysbeen: the
needforaccesstocultural resources.

Thediscoveries of postmodernartand criticism
regardingtheanalogical structuresofimagesdem-
onstrate thatwhentwoobjectsarebroughttogether,
no matter how far apart their contexts may be, a
relationship is formed. Restricting oneselfto a
personal relationship ofwordsismereconvention.
Thebringingtogether of two independent expres-
sionssupersedestheoriginal elementsandproduces
asyntheticorganizationofgreater possibility. 3

Thebook hasby nomeansdisappeared. The publishing industry
continuestoresistthe emergence of the recombinant text,
andopposesincreasesincultural speed. Ithassetitselfinthe
gap between productionand consumption of texts, which
forpurposesof survival itisboundto maintain. Ifspeed is
allowedtoincrease, the book isdoomed to perish, along
with itsrenaissance companions paintingandsculpture.
Thisiswhytheindustryissoafraid of the recombinant text.
Suchawork closes the gap between productionand con-
sumption, and opensthe industry to those other than the
literary celebrity. Ifthe industry isunable todifferentiate its
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productthroughthespectacle of originalityand uniqueness,
itsprofitability collapses. Consequently, the industry plods
along, takingyearstopublish information needed immedi-
ately. Yetthereisapeculiarironytothissituation. Inorder
toreducespeed, it mustalso participate in velocity inits
mostintense form, that of spectacle. Itmust claim todefend
“qualityandstandards,”anditmustinventcelebrities. Such
endeavorsrequire theimmediacy of advertising—that s,
full participation in thesimulacrathatwill be the industry’s
owndestruction.

Henceforthebureaucrat, fromaneveryday life perspective,
theauthorisaliveandwell. S/he can be seenand touched
andtracesof h/isexistence are on the coversofbooksand
magazineseverywhere intheformofthesignature. Tosuch
evidence, theory canonly respondwith the maximthatthe
meaningofagiven textderivesexclusivelyfromitsrelation
toother texts. Such textsare contingent upon what came
before them, the contextinwhich theyare placed, and the
interpretive ability of thereader. Thisargumentisofcourse
unconvincingtothesocial segmentscaughtincultural lag.
Solongasthisisthe case, norecognized historical legitima-
tionwillsupport the producers of recombinant texts, who
will alwaysbe suspect tothe keepersof “high” culture.

Takeyourownwordsorthewordssaid tobe “the
veryownwords” ofanyoneelselivingordead. You
willsoonsee thatwordsdo notbelong toanyone.
Words have a vitality of their own. Poets are
supposedto liberate thewords—nottochainthem
in phrases. Poets have no words “of their very
own.”Writersdonotown theirwords. Sincewhen
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dowords belong to anybody? “Your very own
words”indeed!andwhoare“you™

Theinventionofthe video portapak inthe late 1960sand early 70s
ledtoconsiderablespeculationamongradical mediaartists
thatinthe nearfuture, everyonewould have accesstosuch
equipment, causingarevolutioninthetelevision industry.
Many hoped thatvideowould become the ultimate tool for
distributable democraticart. Eachhomewould becomeits
own production center, and thereliance on network televi-
sionforelectronicinformation would be only one of many
options. Unfortunately thisprophecy nevercametopass. In
thedemocraticsense, videodid little more than super 8film
toredistribute the possibility forimage production,and it
hashad little or noeffectonimage distribution. Anyvideo
besideshome movieshasremainedin the handsofanelite
technocratic class, although (aswith any class) there are
marginalizedsegmentswhichresistthemediaindustry,and
maintainaprogramof decentralization.

Thevideorevolutionfailedfortworeasons—alack of access
andan absence of desire. Gainingaccessto the hardware,
particularly post-production equipment, hasremainedas
difficultasever, norarethereanyregulardistributionpoints
beyond the local public access offered by some cable TV
franchises. It hasalso been hard to convince those outside
of the technocratic class why they should want to do
somethingwithvideo, eveniftheyhadaccesstoequipment.
Thisisquiteunderstandablewhenoneconsidersthatmedia
imagesare providedinsuchan overwhelmingquantity that
thethoughtofproducingmore isempty. Thecontemporary
plagiaristfaces precisely the same discouragement. The
potential forgenerating recombinant textsat presentisjust
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that, potential. It doesat least have awider base, since the
computer technology for making recombinant texts has
escaped the technocratic classand spread to the bureau-
craticclass; however, electronic cultural production hasby
nomeansbecomethe democraticformthatutopian plagia-
ristshope itwill be.

Theimmediate problemsare obvious. The costoftechnol-

ogy for productive plagiarismisstill too high. Evenifone
chooses to use the less effici  ent form of a hand-written
plagiarist manuscript, desktop publishing technology is re-
quired to distribute it, since no publishing house will accept
it. Further, the population in the US is generally skilled only
as receivers of information, not as producers. With this
exclusive structure solidified, technology and the desire and
ability to use it remain centered in utilitarian economy, and
hence not much time is given to the technology’s aesthetic
or resistant possibilities.

In addition to these obvious barriers, there is a more insidi-
ous problem that emerges from the social schizophrenia of
the US. While its political system is theoretically based on
democratic principles of inclusion, its economic system is
based on the principle of exclusion. Consequently, as a
luxury itself, the cultural superstructure tends towards ex-
clusion as well. This economic principle determined the
invention of copyright, which originally developed not in
order to protect writers, but to reduce competition among
publishers. In 17th-century England, where copyright first
appeared, the goal was to reserve for publishers themselves,
in perpetuity, the exclusive right to print certain books. The
justification, of course, wasthatwhenformedintoaliterary
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work, language hastheauthor’spersonalityimposeduponit,
thereby markingitasprivate property. Under thismythol-

ogy, copyright hasflourishedin late capital, settingthelegal
precedentto privatize any cultural item, whetheritisan
image, aword, orasound. Thusthe plagiarist (even ofthe
technocratic class) is keptinadeeply marginal position,
regardlessofthe inventive and efficient uses h/ismethodol-
ogy may have for the current state of technology and
knowledge.

Whatisthe point ofsaving languagewhenthereis
nolongeranythingtosay?
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The present requires us to rethink and re-present the notion of
plagiarism. Itsfunction hasfortoolongbeen devaluedbyan
ideologywithlittle place intechno-culture. Lettheroman-
tic notions of originality, genius, and authorship remain,
but aselements for cultural production without special
privilege above otherequally useful elements. Itistime to
openlyandboldly use themethodology of recombinationso
astobetter parallel the technology of our time.

Notes

1 In its more heroic form the footnote has a low-speed
hypertextual function—thatis, connecting thereaderwith
othersourcesofinformation that can further articulate the
producer’swords. It points to additional information too
lengthytoinclude inthe textitself. Thisisnotan objection-
ablefunction. Thefootnote isalsoameansofsurveillance
by which one can “check up” on a writer, to be sure that s/
heisnotimproperlyusinganideaor phrase fromthework
ofanother. Thisfunction makesthe footnote problematic,
although it may be appropriate asa means of verifying
conclusionsinaquantitative study, forexample. Thesur-
veillance function of the footnote imposes fixed
interpretationsonalinguisticsequence,andimpliesowner-
shipoflanguageand ideasbythe individual cited. The note
becomesan homage to the geniuswho supposedly origi-
natedtheidea. Thiswouldbeacceptableifallwhodeserved
creditgottheirdue; however, such creditingisimpossible,
sinceitwouldbeginaninfiniteregress. Consequently, that
which is most feared occurs: the labor of many isstolen,
smuggled inunder theauthority of the signature whichiis
cited. In the case of those cited who are still living, this
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designation ofauthorial ownershipallowsthemtocollect
rewards for the work of others. It must be realized that

writingitselfistheft: itisachanging of the featuresoftheold
culture-textin much the same way one disguisesstolen

goods. Thisisnot tosay that signaturesshould never be

cited; butremember that the signature ismerelyasign,a
shorthand underwhichacollection ofinterrelated ideas
may bestoredand rapidly deployed.

2 Ifthesignatureisaformofcultural shorthand, thenitisnot
necessarily horrificonoccasiontosabotage thestructuresso
theydonotfallintorigid complacency. Attributingwords
toanimage, i.e.,anintellectual celebrity, isinappropriate.
Theimageisatool for playful use, like any culture-text or
partthereof. Itisjustasnecessary toimagine the history of
thespectacularimage, andwriteitasimagined, asitisto
showfidelitytoitscurrent “factual” structure. Oneshould
choose the method thatbest suitsthe context of production,
onethatwill render the greater possibility for interpreta-
tion. The producer of recombinant texts augments the
language, and often preservesthegeneralized code,aswhen
KarenEliotquoted Sherrie Levineassaying, “Plagiarism?1
justdon'tliketheway it tastes.”

3 Itgoeswithoutsaying that oneisnot limited tocorrecting
awork ortointegrating diverse fragments of out-of-date
works into a new one; one can also alter the meaning of
thesefragmentsinanyappropriate way, leaving the consti-
patedtotheirslavish preservation of “citations.”
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Fourexamplesof plagiaristpoetry.
Like ABigDog*

Abigdogstandsonthe highway

Hewalkson confidentlyandisrunoverbyacar.

His peaceful expression shows that he is usually better
lookedafter—
adomesticanimaltowhomnoharmisdone. > *
Butdothesonsoftherich bourgeoisfamilies

who also suffer no harm™**

havethesame peaceful expression?

Theywere caredforjustaslovingly
asthedogwhichisnowrunover.

Annotationsfor LikeaBig Dog

*From Horkheimer & Adorno,  Dialectic of Enlightenment,
“Animal Psychology.”

** In Kafka's “Investigations of a Dog” the same dog is
referredtoas “impossible toabuseandimpossibletolove.”

*** 3 reversal of the German expression “the wealthy fear
harm forthey cause most ofit.”
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Cronicaslll

Theonewhotold me thestorywasavery dear friend.

Thechildwasalittle Indian boy, really quite small.

Allthe membersofthe tribe took care of the manioc patch.

Thenewhbuildingswerevery daringconstructions.*

Heexpected thechildtohaveashockwhen hesawall those
apartmentsinjustonebuilding.

However, thesight had noeffectexcept forayawn.

“Whenarewegoingtovisitthe theaters, the banks,and the
squares?” heaskedwithimpatience.

Tome, yourattitude iscompletelyincomprehensible.

Theinterestwe showisrelated to our own lives.

Withoutfortuneandagood car, oursocial groupfeelsthere
canbe

nowell-being.**

*Toshow local tribes the value of the paper industry that
wasdestroying the jungle inwhichthey lived, the corpora-
tion built huts made of corrugated cardboard for the
tribespeople.

**The motto of one of the Samba troupes, most of which
comefromthepoorestsectionsof Rioand dresslikewealthy
aristocratsduring Carnival.
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Narkotikal

thisisthe diseasing of America.
Normal joyand painare denied us,
throughbeingdefinedasclinical syndromes.

ourfailurewill differ from that of previouscivilizations,
inthatour demise will be scientific.

Medical treatmentswill expandendlessly

butwill notbeableto help us.

Inthis perverted medical effort, we lose hope.

Disease conceptions have cometostandforall ourfears.

Whilewe rush tospend money in newways,

Moreseek treatment for the disorder

Onlytorelapse, and the very failures of

disease treatmentare cited as proof of itseffectiveness.
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Onereactiontoadearth of cultural theory

Afewtheoretical issuesin thestudy of modernsystems:

material objectsare not partof culture.

certaincultural performancescreate wastes that

are products, notparts, of the culture proper.

Confininganearthworm,asnail,andachicken

together in one box does not make them members of the
samespecies.

Nomodernsystemiscompletely consistentorcompatible.

Forexample, inoursystemthe manufacture of rubber heels
forshoes

is in neutral consistency with the professional study of
literature.

The use of the slang word “shucks” has little or nothing to
M

with oursystem’sadjustmenttoitsenvironment

orwithitsrelationswith foreign cultures.

Letusaskagain howthey canbe held together.

Theanswerthatmanywould giveis“force.”
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X
1832

Thou buildest upon the bosom of darkness,
out of the fantastic imagery of the brain, cities
and temples, beyond the art of Phideas and
Praxiteles, beyond the splendors of Babylon
and Hekatémpylos; and, “from the anarchy of
dreaming sleep,” callest into sunny light the
faces of long buried beauties.

Thou buildest upon the bosom of darkness, out of
the fantastic imagery of the brain, cities and
temples of digital perfection, beyond the art of
Phideas and Praxiteles, beyond the splendors of
Babylon and Hekatompylos; and, “from the
anarchy of dreaming sleep,” callest into cathode
light the faces of long buried beauties.



The Virtual Condition

W
1843

What is abstract thought? It is thought without
a thinker. Abstract thought ignores everything
except the thought, and only the thought is,
and is in its own medium.

What is virtual thought? It is thought without a
thinker. Virtual thought ignores everything except
the thought, and only the thought is, and is in its
own medium.
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Fragments on the

Problem of Time

Sitesand methods of resistance have traditionally been defined in
termsofspace. Thegoal of most resistantaction hasbeento
destabilizealimited physical space, ontheassumptionthat
power, likethesociety inwhichitishoused, issedentaryand
confinedtoafixed geographiclocation. However, recent
technological advanceshave brought out the needtoreas-
sess spatial disturbance as the only productive form of
resistance. Tobesure, the nature of power itself hasfunda-
mentally changed. No longer intimately tied tostate space,
ithasrecentered itselfin the free zone of time. Power has
shedasmanyofitssedentaryattachmentsaspossible, sothat
whereitislocated matters less than the speed of itsmove-
mentbetween temporary pointsofblockage, and the time
needed toremove blockage. With the emergence of cyber

111
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networks, authoritarian space can be folded and carriedto
anypointontheelectronicrhizome. Thewar machine has
shifted itsstrategy away fromthe centralized fortresstoa
decentralized, deterritorialized, floatingfield. Ithasbecome
disembodied. Theideologywhich parallelsthiseconomic
shifthasyettoreally congeal; the ideology of the sedentary

is still dominant. Given this situation, one of the key
objectives of the resistant  cultural worker is to disturb the
solidification of the new ideology before it becomes a
symbolic order of even greater tyranny than the current one,
and to rechannel the convergence of hardware (video,
telephone, and computer) into a decentralized form acces-
sible to others besides the power elite. Before this nearly
impossible task can be attempted, cultural workers must step
back and use time, rather than space, asa frame for analyzing
the priorities of resistance.

This is not a call for a return to historicism, or to any other
modernist notion of time, as it is not really possible to
differentiate between fiction and history in a period of
information overload. The perpetually rolling avalanche of
information has not clarified the current situation, but has
confused it, leaving the once secure binaries of the dialectic
in a state of ruins. History is no more: Only speculative
reflection remains on what is now the fractal of time. The
greater the speed, the greater the intensity of fragmentation.
There are traces of modern thought linked to this discourse,
since fragmentation was central to discussions of the com-
plex division of labor, both general and specific, among
theorists such as Marx, Weber, Adorno, the Situationists,
etc. Yet the division of labor as a historical backbone at the
macro level, or as critique of assembly-line oppression at the
micro level, now is insufficient to describe and explain
separation.



Fragments on the Problem of Time 113

Thenotion of cultural lag hasbeenapart of sociological discourse
fromitsbeginnings, since it haslong been suggested that
differingsectorsofsociety move atdifferent ratesof speed.

In the society of late capital, as in most societies, the
economy—ever hungry for greater productionefficiency
andnewproductdevelopment—hastraveled the quickest.
Thesupremeeconomicvalue of maintainingan edge over
competitorsbyadvancingproductiontechniquesanddistri-
bution tactics, while shortening the duration of research
anddevelopment, hasbecomeimpossible tointegrate with
othervaluesystems. Typically, ideology (state-sanctioned
valuesystem ) isjustthe opposite initsresistance to new
values. Changes in ideology are very slow, since in the
grandest sense ideology consists of master narratives that
offer the illusion of stability and security necessary to
make everyday life intelligible. There is a peculiar con-
tradiction between economic and “moral” ideology, since
the latter can act as a resister to the former. Many of the
biblical master narratives, for instance, are at odds with
the value of speed so essential to the economic sector.
The explanation for this contradiction is found in the
political sector. Its function is to mediate the contradic-
tions. Asan arm of the economy, the legitimized political
sector has the unenviable task of keeping the economy as
free of regulation as possible, while seeming to meet
contradictory cultural demands. For example, the mas-
ter narrative of the welfare state has been a key site of
inertia in the United States. The idea that the destitute
must be given asecond chance, the sick be cared for, and
the ignorant be educated, isantithetical to the construc-
tion and maintenance of bourgeois economy. The
government’s role in this conflict is to maintain a sym-
bolic order conducive to the perception that the welfare
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state is functioning on behalf of its citizens, while allow-
ing the businesssector tofollow itsanti-welfare agenda.
Thiscanbedone, forexample, by suggestingsmallincreases
intheminimumwage, whilesigning free-trade agreements
withthirdworld countrieswhichallowunrestricted coloni-
zation oftheir labor pools. Many times, administrationsin

the US change because thereisacrisisinthe perceptionthat

the demands of the welfare state are being met.

Thisdiscussionabout the notion of cultural lag pointsout
how different present-day institutionsare simultaneously
situated indifferent historical timezones. Tocomplicate
mattersfurther, even the componentsof each institution
are notnecessarily in the same timezone. The US military
is an example of an institution that has advanced the
furthest into the future, a world alien to everyday life
perception. The capabilities of its technology and the
means of itsdeployment almost defy imagination. Such
componentsare structured by nomadic values, using the
idea of globalized control through absence as a master
narrative. Yetbeyond thisone narrative, the ideological
componentinthemilitaryisextremely conflicted. Itsinter-
relationshipwith thegovernmentcontinually pullsitaway
fromanideology of globalization toone of the nation-state,
andwith that retrogression comeall the questionsabout
women incombat or the acceptance of gaysin the military.
Inatime ofalienated electro-mechanized war, flesh values
wouldseemirrelevantfromany perspective. Buttoadmit
thisexplicitly istoodisruptive toauthoritarianinstitutions
still livingunder the symbolic order of imperialism; in this
timezoneracismandsexismstill haveanecessaryfunction,
asthey benefit these institutions’ exploitative aims (for
example, tocamouflage the corporate need tomaintaina
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reserve labor force), aswell as justifying obscene re-appro-
priation. Consequently itfallstothe governmenttoseeka
compromise between the twotimefragments.

Thefractalization of lived time occursnotonlyinabstracted
macroinstitutions, butalsoexistsatthe microlevel of every-
day life, as well as at the intermediate level of social
aggregates. Tobe sure, the constructs of race/ethnicity,
gender,and classcanalso be factoredin. The life-world of
individualsin the technocratic classundoubtedlystandsin
marked contrasttothoseintheworkingclass, partlybecause
ofextremedifferencesin production technology. Whilethe
former classworks in an electronic environment that is
constantly transforming, the latterstill proceedsaccording

to amodel of production that at best has entered the time
zone of post-industrial mac  hine technology. In terms of
mediated leisure, the two may share a similar time zone,
since both have accesstotelevision, but thisismore aby-
product of the market continuum that intersectsall time
zones.Everyday lifeitselfbecomesadeterminedwalkthrough
givensegmentsof historywithoutever leaving the present.

Much of authoritarian power now functionsto control the
time zonestowhich an individual hasaccess, and thisis
precisely the problemwhenraceandgenderareexamined.
Frustration caused by the inability tosolve spatial problems
(whichinturnarerepresented byimperialistideology, such
asprejudgment determined by spatial representation, or
ghetto lock-downs) is not the only reason that race and
genderrelations have reached suchapointofcrisis; there is
also the matter of temporal lock-down. Numeroussocial
aggregatesare caughtinthe timezone ofimperialism. The
colonial eraofconquestisconstantlyreplayed, eventhough
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the conquestby interdependenteconomicand military
superpowers is complete. There is no more territory to
appropriate; itcanonly be re-appropriated (forexample,
familyfarms). Yetareaslacking premium valueas market
territoriesorasstrategic militarizedzonesremainin the
historical void of imperialism. Sexismand racismno longer
actasjustificationsforexpansion, butratherasjustifications
tomarktheseterritoriesassitesforsacrificial waste inherent
tothe capitalistsystem. Time hasstopped for those caught
intheseterritories. Thefuture cannotbeaccessed, although
some narrow conduitsout of these areas have been con-
structed. Thisisespeciallytrueforstraightwhitewomen, as
they have had more middle classsupport. However, the
more that marginalsadvance toward the futureand away
fromtheir previoustemporalssites, the greater the expecta-
tions of those on the move as well as those who are left
behind. With these expectationscome the realization that
fullspectrumtemporal mobility ishighly improbable, thus
dramatically increasingfrustrationandanger. Runningpar-
alleltothisproblemisthatofsplintering perspective. With
eachnewtimezoneentered, newtheoretical and practical
considerations arise. (For example, in the time zone of
imperialism, theorizingandimplementingcommunal neigh-
borhood defense systems isa necessity, while inthe late
capital timezone of cyberspace the theorizationandimple-
mentation ofcell attackstrategieshasamoreviablefunction).
Asgroupsmovethroughtime, their perspectivesfragment.
Thisiswhy essentialistand nomadic positions can both
seemtobetrue. Theformerlagsbehindthe latter, buteach
hastime zonesinwhich itisascendant. The essentialist
position functionsbest in the time zones of early capital,
whilethe nomadic positionfunctionsbestinthe timezones
of late capital.
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Whatshould become clearfromthisdiscussionisthat there
isnotamonolithichistorical present. The present hasbeen
shattered into a thousand shards, all of which require
differentstrategiesfor resistance. Nowmore thanever,an
anarchistepistemology shouldbeadopted, onethatleadsto
situational knowledge. Itmustbe onethat toleratesresearch
andexplorationwithinanytime orspatial zone. Resistance
cannotbecarried outfromthesafetyzoneofasingle bunker.
Thosewhoare able must be free to move through time by
anymeansnecessary.

Thesituation oftheresistant cultural worker inregard tothe problem
ofashattered historical presentisquite peculiar. Hereisa
class of workerswith relative autonomy in regard to the
historical timezone inwhich they choose towork, andyet
theytendtoremainsolelyinvestedinareductiveresistance
toimperialistideology. Fromthe position of the cultural
worker, concernsare usually framed around questions of
identityand colonization. Thereisnodoubtthatthisisakey
siteof struggle, buttoo manyresources have been deployed
inthissector. The degree of redundancyand reinvention
occurringinthistimezone isunfortunate primarily because
itoffersaspectacle thatimpliesthat othertimezonesdonot
exist, orthattheyareirrelevant,and thatnoother problem
canbesolvedortended tountil theimperialistmessofearly
capitaliscleaned up. Consequently, authoritarian power is
allowedtorununcheckedinothertimezones, constructing
andreconstructing theworkerand itselfinamanner most
beneficial to its concerns. From the perspective of past
historical time zones, the idea of class analysis—still an
incomplete project—hasbeenseverely undermined. This
loss hasremovedafunctional category for understanding
marginalization beyond thatwhichreducestheworld tothe
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appearance of flesh. The recentappropriation of class cri-
tique by the Democrats, inaneffort to dissolve theradical
ideaof class warfare under the sign of liberal reformism,
demonstrateshowmuchisbeingsurrenderedwithoutresis-
tance from the cultural worker in order to perpetuate a
discourse of identity that now teeters on the brink of full-
scale commaodification. On the other end of the time
continuum, these concernsabout identity and power make
explorations intotechnology and the emergence of elec-
tronicspace seemunnecessary. It must then be asked, has
identity politicsbecomeacode ofentrapment? Isitacode
of liberation or one of tyrannywithin the realm of cultural
production?

Oneofthemostwell-rehearsedandroutinized performancestoarrive
asfalloutfromidentity discourse isthe call and response
ritual whichasks, “Whocreatedauthoritarian culture?’and
“Who benefits from this culture?” The response fromthe
chorusis“Thestraightwhite male.” Withinthisdiscourse
and performance matrix, the identity of the straight white
male is solely informed by his role as an irredeemable
criminal. Itisodd tothink thatwhether one’s perspectiveiis
fromthe margin orthe center, evil isalwaysincarnated in
the flesh. This has been the primary failure of identity
politicsthusfar. The Christian master narrative inwhich
evilisreducible toflesh has kept itsstructure intact. Al-
thoughthe contingentelementsofthisnarrative have been
inverted—Eveastheinnocentand Adamastheguilty—the
original sin of the flesh continues ever onward. Everyone
knows who the criminals are since they can easily be
recognized; theyare forever marked by the fleshy appear-
ance of their genetic code. Such are the wages of sin, and
such is the foundation for the ideology of exploitation.
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Sacial solidarityamongthose of resistantculture cannot be
based onthesame principleasthatofauthoritarianculture.
Todosoisto perpetuate the mechanismsofexclusionand
elimination, whichinturn preservesthe rush toward intol-
eranthomogenization.

Thequestionshould notbewhoisguilty, asthisimpliesthat
thereare individualswith total autonomy oversocial insti-
tutions. Rather, the question should be: What are the
institutional mechanismspromotingthecurrentsituation(s)?
Macro structures, to a large degree, are independent of
individual action. Thatcombination of macrostructures
oftentermed the war machine by resistant cultureisnotin
the control of agroup of people, norisit controlled by a
cluster of nation-states. The veryreason itissofearedisthat
itisoutofcontrol. Itcannotbe turned off, even when some
ofitsusestodominant culture have passed. Locatingitslife
source isnotsosimpleassaying thatitisin the psyche of
straightwhite men, orany othersource solely constructed
around the conceptofagency. Thisisanabsurd reduction
thatonly misdirectsresources toward reformist debates of
minimal consequence, in that they will not change the
structure orthe dynamic of the war machine itself.

If the fetish for concretizing guilt and the need for genetic
scapegoating canbesidestepped by leaving the bunker of
imperialistideology, itwillagain become possible tomanu-
facturebroad-spectrumeventsofdisturbance. Notfollowing
theliberal code, however, doeshave extreme consequences.

By refusing to act in accordance with the scripture of
identity, one invitesracistand sexist labels regardless of
one’sintentions. Once outside the liberal bunker,the  reis
no security, since there are no certain enemies. No strategy
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can be measured in terms of probability of success. There is
only speculation in this time zone, where power is liquid,
withnoreal certainty astowhichway itwill flow. Conse-
quently, acts of disturbance are gambles. The situation
could possibly be madeworse, muchworse, bysuchacts, but
success without the restrictions of more reformsis also
possible. Itisfrightening tothink that radical actionisbuilt
uponguesswork, butiftherewereassurances, bywhatmeans
would thiswork be radical? Thisisthe muchto be desired

end of the heroic mythsofthe radical leftist as visionary or
progressive thinker. All that is left is the wager, and it
doesn’ttake geniustogamble. All thatisrequiredisthe
ability to live withuncertainty, and the willingness to act
despite the potential for unforeseen negative consequences.

Cultural workers have recently become increasingly attracted to
technology as a means to examine the symbolic order.
Video, interactive computer projects,andall sorts of elec-
tronic noise have made asolid appearance in the museums
andgalleries,and have gained curatorial acceptance. There
areelectronicsalonsand virtual museums, and yet some-
thingismissing. Itisnotsimply because much of the work
tendsto have a“gee whiz” elementtoit, reducingittoa
product demonstration offering technologyasanendin
itself; norisitbecause the technology isoften used primarily
asadesignaccessory to postmodern fashion, for these are
usesthataretobeexpectedwhennewexploitablemediaare
identified. Rather,anabsence ismostacutely feltwhenthe
technology isused foranintelligent purpose. Electronic
technology has not attracted resistant cultural workersto
othertimezones, situations, oreven bunkersthatyield new
setsof questions, but instead has been used to expressthe
same narrativesand questionstypicallyexaminedinactivist
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art. This, of course, isnotatotally negative development, as
theelectronicvoice is potentially the most powerful inthe
exercise of free speech; however, itisdisappointing that the
technology ismonopolized by interrogations of the imperi-
alist narrative. An overwhelming amount of electronic
workaddressesquestionsofidentity, environmental catas-
trophe, war and peace, and all the other issues generally
associated with activist representation. In other words,
concernsfromanothertimezone have beensuccessfullyand
practically imported into electronic media, but without
addressingthe questionsinherenttothe mediaitself. Again,
thisisacase of over-deploymentandover-investmentina
singlespatial/temporal sector. Aninterrogation of techno-
cultureitselfhasyettooccur, exceptwhensuchinvestigation
fits with more traditional activist narratives. As to be
expected, a large amount of work is on media
disinformation—theelectronicinvention of reality—but it
isalwaystied toapersuasiveargumentaboutwhytheviewer
shouldfollowanalternative interpretation ofagiven “real
world” phenomenon. Activistsshowno particular interest
inquestioning the cyberneticsofeveryday life, the phenom-
enology of screenal space, the construction of electronic
identity,andsoon.

Andwhyshouldthey? Inthe abstractsense, if power has
gone nomadic, then ideology will eventually follow the
same course. Asspeculativeasitmightbe, with the rapid
change intechnology, theflowingshiftofthe locusof reality
fromsimulated time/space tovirtual time/space, and the
undetermined speedwithwhich thisishappening, those
concernedwiththedevelopmentofthesymbolicorder must
ask: What are nomadic values now and what will they
become?Because of cultural lag, asking questionsaboutthe
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fate of sedentary culture is still useful, but only if other time
zonesare keptin mind. Even toformulate questions relevant
to electronic nomadology is difficult, since there are no
theoriestoexploit, no historiesto drawupon,and nosolid
issues. Itissomuch easier tostay in the familiar bunker,
wheretheissues (andthe parametersoftheir interpretation)
havesolidified. Here the pain of leftistauthoritarianism is

most intensely felt. Even though addressing issues of
nomadologyisclearlyurgent, one fearstoinvoke thewrath

of sedentary liberal activists by makingan “insensitive”

error; thatfeardiminishesexploration intothistopic, orany
other outside the traditional activist time zone. Who is
willing to venture onahigh-risk endeavor, knowing that
theresultoffailureispunishmentfromthealleged support

gou?

Onthepractical level, thisproblem becomeseven more
complex. The hardware of everyday life cyberneticsisbe-
ginningtomerge, andinthe mostadvanced timezone, that
ofthecyberelite, italready has. The telephone, television/
video, thecomputeranditsnetworkstructure—all theseare
blendingintoasingle unit. Each ofthese piecesof hardware
isfromadifferenttimezone,andeachisthussurroundedby
differentsensibilities. The oldest piece isthe most utopian
intermsofitspractical consequencesinsociety: The tele-
phonerepresentsthe technology closest toadecentralized
open-accesscommunication net. Inthe West, almostevery-
oneknowshowtouseaphoneandhasaccesstoone. There
areeven indicatorsthat the process of decentralization that
determined access to the telephone wasframed asafree
speech issue.* During thisprocess, the telephone wasthe

*See Bruce Sterling, The Hacker Crackdown. NY: Bantam Books, 1992, pp 8-12.
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best hardware for information relay available. While it
clearly still had a military function, the movement to
decentralize it recognized that the need for open access
surpassed the need for control. Itis thistype of sensibility
and process that must be replicated as new technologies
begintomerge.

Just the opposite processoccurred in the development of
video/television. Although the hardware for viewing is
relatively decentralized,and the hardware for production is
beginningtobedecentralized, the network for distribution
isalmost completely centralized, with little indication of
change. Thisstate ofaffairsmustbe resisted: Theideology
thatsanctionscontrol of the airwaves by anelite capitalist
classcannotbeallowed todominateall technology, andyet
thisispreciselywhatwill happen ifmore cultural resources
arenotdeployedtodisturbthisideology. Cultural workers
mustinsiston making accesstoelectronic netsdecentral-

ized. Tolose onthisfrontisto concede tocensorshipinthe
worstway. Whether or notanartist losesh/er NEA grant
becauseagiven projectisantithetical tosanctionedimpe ri-
alistideology isinsignificant, compared to the consequences
of merging systems of communication. This struggle will be
more difficult than the opening of the phone network,
since the airwaves are perceived as a means for mass
persuasion. In the time of telephone decentralization, radio
and film suffered defeats (access to the airwaves was per-
ceived notasaright, butasabusiness), causing repercussions
which are still being felt. Television took the centralized
form that it did partly because of these defeats.

There is a wild card in this situation. The computer could
go either way. Access to hardware, education, and net-
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works is currently being decentralized. Unlike the tele-
phone or television, computers have not entered the
everyday life of almost every class. This primarily elite
technology has sunk a deep taproot down through the
bureaucratic class. The electronic service class is growing,
but is far from pervasive. Hence those in lagging time zones
already realize that computers are not democratic technol-
ogy, nor are they considered an essential technology. This
sensibility damages resistance to centralization of commu-
nicationsystems, since such indifference allows the capitalist
elite to impose principles of self-regulation and exclusion
on the technology without having to go before the public.
The technology is lost before the public is even aware of its
ramifications. One of the key critical functions of cultural
workers is to invent aesthetic and intellectual means for
communicating and distributing ideas. If the nomadic elite
completely controls the lines of communication, resistant
cultural workers have no voice, no function, nothing. If
they are to speak at all, cultural workers must perpetuate
and increase their current degree of autonomy in electronic
space.

There is a more optimistic side. The computer’s linkage to
the telephone ismuch greater than to the television. In fact,
the computer and telephone will probably consume cable
systems. If the sensibility of decentralization can be main-
tained, fiber optic networks will provide the democratic
electronic space that has for so long been a dream. Each
home could become its own broadcasting studio. This does
not mean that network broadcast will collapse, or that there
will be open access to data bases; but it does mean that there
could be a cost-effective method to globally distribute
complex grass-roots productions and alternative informa-
tion nets containing time-based images, texts, and
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sounds—all accessible without bureaucratic permission. It
will be as easy as making a phone call.

Thus, developing systems of communication may provideanother
utopianopportunity. However, maintaining technological
decentralizationiscrucial toexploiting thischance. Con-
sidering the history of utopiainruins, the probability that
thisopportunitywill besuccessfullyusedlooksdiscouraging.
None can predict how the technology will evolve, nor by
what meansthe nomadicelite will defend the electronic
rhizome fromaslave revolt. Those engaged in electronic
resistance may well be onafool’serrand, since the battle
may already be lost. Thereare noassurances; thereare no
politically correctactions. Again, there isonly the wager. If
cynical power haswithdrawn from the spectacleintothe
electronic net, then thatisalsowhere pocketsof resistance
mustemerge. Although theresistant technocratic classcan
provide the imagination for the hardware and program-
ming, resistantculturalworkersareresponsibleforproviding
thesensibility necessaryfor popularsupport. Thisclassmust
provide the imagination to intersect timezones,andtodo
sousingwhatevervenuesand mediaareavailable. Thisclass
mustattempttodisturb the paternal spectacle of electronic
centralization. We must challenge and recapture the elec-
tronicbody, ourelectronic body! Roll thedice.
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N
1872

even when this dream reality is most intense,
we still have, glimmering through it, the
sensation that it is mere appearance

even when this virtual reality is most intense, we
still have, glimmering through it, the sensation
that it is mere appearance
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M
1881

We operate only with things that do not exist:
lines, planes, bodies, atoms, divisible time
spans, divisible spaces. How should explana-
tions be at all possible when we first turn
everything into an image, our image!

We operate only with things that virtually exist:
lines, planes, bodies, atoms, divisible time
spans, divisible spaces. How should explanations
be at all possible when we first turn everything
into a virtual condition, our virtual condition!
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Paradoxes and Contradictions

No matter which side of the political spectrum is examined, a
generalized consensusexistsontheroleoftheindividual in
theformationofsociety, althoughitisphrased oppositely by
eachside. Accordingtothe political right, the individual
mustsurrender h/er sovereignty tostate power. Fromthe
point of view of the left, the individual must submit to
enriched repression. In each case the individual loss of
sovereigntyiscrucial. Theauthoritariansregard thislossas
positive—the beneficent state providestheindividual with
securityand order inexchange for h/er obedience, while
radical elementssee thisloss as negative, since the indi-
vidual isforced toliveanalienatingexistence of fragmented
consciousness. Consequently the differencesbetweenthe
two stem from their opposite interpretations of thisact of
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surrender. Todetermine where contingentelementsfall
alongthe political continuum, one must examine the de-
greetowhichtheindividual isdeprived of h/er personal
volitionanddesire. Unfortunately, no presocial moment
free of state power ever existed outside the imagination, so
no experiential knowledge can be used to identify or to
measure the qualities of liberty. For this reason, certain
arbitrary assumptions must be made to fix the location of
liberty anywhere on the continuum between the noble
savageandthewar ofallagainstall. Thiseither/ordecision
cannot be reasoned without logical error (Goedel's para-

dox), noristhereahistory (otherthans tatehistory) from

which to make an inductive judgment. One must just
decide, oractinanadhocorrandomfashion. Thedecision
tofollowany certainideaisitselfawager.

Throughoutthisbook, theassumption isthat extraction of
power from the individual by the state is to be resisted.
Resistance itselfisthe actionwhich recovers or expands
individual sovereignty, or conversely, itisthose actions
whichweakenthestate. Therefore, resistance can be viewed
asamatter of degree; atotal systemcrash isnotthe only
option, normay itevenbeaviable one. Thisisnottosoften
theargumentby openingthedooracrackfor liberal reform,
since thatmeansrelinquishingsovereignty in the name of
social justice, rather than for the sake of social order. Liberal
action istoo often amatter of equal repression forall, in
ordertoresistthe conservative practice of repression for the
marginalizedand modest liberty for the privileged. Under
theliberal rubric, the people united will alwaysbe defeated.
The practice beingadvocated here istorecover what the
state has taken, as well as what the reformers have so
generouslygiven (andare continuingtogive).
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The issue of sovereignty brings up the first contradiction to
be faced here. Throughout this work, two seemingly exclu-
sive points have been voiced: While the current situation is
partly defined by information overload, it is also defined by
insufficient access to information. How can it be both ways?
This is a problem of absence and presence—the presence of
an overload of information in the form of spectacle (pres-
ence) that steals sovereignty, and an absence of information
that returns sovereignty to the individual. To be sure,
information on good consumerism and government ideol-
ogy is abundant. Data banks are filled with useless facts, but
how can access be gained to information that directly affects
everyday life? An individual’s data body is completely out of
h/er control. Information on spending patterns, political
associations, credit histories, bank records, education,
lifestyles, and so on is collected and cross-referenced by
political-economic institutions, to control our own desti-
nies, desires,and needs. Thisinformation cannotbe accessed,
nor can we really know which institutions have it, nor can
we be sure how it is being used (although it is safe to assume
that it is not for benevolent purposes). This is strategic data
that must be claimed. We should be protected from the
creation ofelectronicdoublesbytherightto privacy, butwe

are not. Theright to privacy is yet another welfare state
illusionintheservice ofthe economyof desire. Specificfacts
about the policies and laws that promote information-
gathering are not readily available, since such facts are
carefully guarded by legions of bureaucrats. One needs
extensive special training just to research such problems,
whenthisknowledge could be readily available. Finally,
whereisthe network thatallows problemsto be voiced on
amassscale? ltdoesnotexis t.
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Thisisapeculiar case of censorship. Rather than stopping
theflowofinformation, far more isgenerated than canbe
digested. Thestrategy istoclassify or privatizeallinforma-
tion that could be used by the individual for
self-empowerment, and to bury the useful informationun-
der the reams of useless junk data offered to the public.
Instead of the traditional information blackout, we facean
information blizzard—awhiteout. Thisforces the indi-
vidual to depend on an authority to help prioritize the
information to be selected. Thisisthe foundation for the
information catastrophe, an endless recycling of sover-
eignty back tothestate under the pretense ofinformational
freedom.

Dilemmasinvolved inthe decentralization of hardware are also

worth consideration. Where does Luddite technophobia
stopandretrograde techno-dependencebegin? Thisisvery
muchaproblem offinding the ever-elusive golden mean.
Decentralization of the hardware invites the hazard of a
techno-addiction that benefits only the merchants of tech-
nology, while centralization guarantees that electronic
manipulation of individuals at both the macro and micro
levels will proceed uncontested in any significant way.
While the utopian claims made by the developers and
distributors of new technology seem woefully transparent
(after all, they are the ones who benefit the most economi-
cally), those claims are, at the same time, very seductive.
The chance to be freed from the algorithms of everyday life
in order to concentrate on the metaphysics of ideas isawish
worth entertaining, and has very often been vital to mod-
ern utopian theory; yet there are very discomforting elements
in this vision. The economic prospects for creating such an
environment are extremely bleak. If the technology were
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cheap enough to construct (less than labor costs), what
would happen to those in the labor force? They might have
plenty of free time, but no way to support themselves. To
indulge the assumption that the future will be similar to the
past suggests they would not fare well, since they would
become an excess population. At best there would be a
completely homogenized labor force, with the service sec-
tor and manufacturing sector sharing the same squalor.
This scenario seems to be a return to classical Marxism in
which a process of pauperization leads to two homogenized
classes, with the bottom class unable to purchase the goods
manufactured. The system crashes? Who can say; yet it does
seem reasonable to assume that technology will not provide
the utopia that corporate futurologists predict. Such pre-
dictions seem to function more in the short term, to
convince people to buy technology that they do not really
need, as well as to prepare future markets.

Continued reflection onthe more intelligible short-term
prospects of the technology of desire makes it easiertosee
whatisimmediately bothersome abouttechnocratic prom-
ises. Takethe notion ofthesmarthouse. Itsoundsseductive.
Hereisahome thatrunsasefficiently asitsconstruction
allows. Thecomputermonitorshouseholdactivity,andacts
inaccordance with these activity patterns. Energy isnever
wasted; itisdeployed onlywhenand where itis needed.
Security systemsmonitor the perimeter, toalert theauthori-
tiesifthe property isthreatened. The homeisefficientand
secure; itisthe manifestation of bourgeois value itself. But
whatissurrenderedwhenallhouseholdactivitiesare moni-
toredandrecorded?We knowthatifinformation canenter
the house, itcanalso leave the house, so that the price of
bourgeoisutopiaisprivacyitself. Withsuch dataavailable,
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ways for outside forces to control the household more
efficiently will also develop. Due to its surveillance compo-
nents, this type of technology is another contractual trade
of sovereignty for order. What is suspect about this techno-
world is that it values consumer passivity and technological
mediation in the most totalizing sense.

This problem conjures the image of decentralization gone
awry. Decentralization does not always favor resistant ac-
tion; it can have a state function. For instance, it may be
feasible for the corporate grid to provide most of the popu-
lationwith affordable smart machinesasamarketing strategy.
The more technology available to people, and the more it
can insinuate itself into the algorithms of everyday life, the
greater the chance that it will become a market of depen-
dency. Addiction mania and hyperconsumerism are the
basis for market maintenance and expansion. The addict
always needs more. This is in part why there are such strong
punishments for addictions that do not feed corporate bank
accounts. It is intolerable to allow potential consumer
populations to focus singularly on addictions of pleasure
(food, sex, drugs). The empassioned consumer becomes
inert, rather than wandering the grid of enriched privation.
The inert consumer represents only one market of fixed
consumption—for example, a singular desire for heroin.
This kind of market is antithetical to one that remainsin
flux, oscillating between accumulation and obsolescence.

The market of flux is one of entwinement—one product
inevitably leadstoanother, necessitating constantupgrades
andaccessory purchases. One productlineisinterdepen-
dentwith other productlines,and hence consumptionand
accumulation never stop. The final goal is a diversified
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addiction,asopposed to one that monopolizesitsconsum-
ers.

Thisdiscussion hasnotcomefull circleasitmightseemat
firstglance. Ithasnotgone fromanapology fortechnology
toanattack uponit. Rather, the problembeing investigated

is: How can technological decent ralization return sover-
eignty to the individual rather than taking it away? Much of
the answer lies in whether the technology is accepted as a
means of passive consumption or as a means for active
production. Passive addiction mania must be resisted; when
corporate technocrats offer products or systems that seem to
ride on the promises of a utopian dawn, one should scruti-
nize these offerings with the utmost suspicion. That which
functions only “to make life easier (it all happens with the
touch of a button)” is generally unnecessary. In the smart
house, the computerized kitchen offers a data base on the
recipes of the world. This is probably a con. Is a kitchen
computer terminal really necessary? Does the service re-
quire a subscription? How often would it be used? Is it
desirable to have information on daily life (cooking in this
case) floating around the electronic net? Would it not be
more e fficient, cheaper, and private to simply purchase
some cookbooks? This last question is very telling. When
technology is trying to replace something that is not obso-
lete, one can be fairly certain that a strategy of dependence
is at work. Further, continue using any technology that
confounds the surveillance tactics of political economy. (In
this case it is as simple as supporting book technology).
Avoid using any technology that records data facts unless it
is essential. For example, try not to use credit cards. An
electronic record of a consumer’s purchases is very precious
data to the institutions of political economy. Do not let
these institutions have it.
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Thetechnological artifactsandsystemsworthy of support
are geared more toward sending out information, rather
than receiving it. Desktop publishing technology is an
excellentexample ofasysteminthe process of decentrali-
zation, one designed tofosteractive productionratherthan
passive reception. When the technology is skewed toward
reception, avoidit. (Itshould be noted that the strategy of
entwinementisalwaysaproblemregardlessof thetechnol-
ogy chosen. Barring the total rejection of technology, the
power of addiction will always be present). In the case of
interactive technology, itiswise toask, isitcentralized or
decentralized? Ifitislike the phone, and allowsaccess to
people and the information of your choice, use it—but
alwaysremember that the electronic tape could be record-
ing. Ifitiscentralizedandspectacular, itisbettertoavoidit.
Theability tochoose an ending foranetwork TV show is
notinteraction; itisadevice to keep the viewerwatching.
In this case, all the inventive choices have already been
made. Thisisanexample ofadevice designedto keep the
viewer passivelyengaged.

Tohelpdirecttechnology toward increased individual
autonomy, hackersoughtto continue developing personal
hardware and software; however, since most technology

emergesfromthemilitary complexandtherestcomesfrom

the corporate world, thesituation israther bleak.

Although much of the hope for continued resistance in the techno-
world restswithhackers,acontingentofresistanttechnocrats
guided by the concernsoftheradical lefthasyettoemerge.
Asmentionedinapreviouschapter, thisgroupisgenerally
very apolitical. While they must be credited for liberating
the hardware andsoftware thatrepresent the firstmoments
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ofsovereigntyintechno-culture, thereby lifting the techno-
situation out of hopelessness, care must be taken not to
over-valorize them. Theirmotivationsfor producing tech-
nology oscillate between compulsionandethical imperative.
Itisatype of addiction maniathatcarriesitsown peculiar
contradictions. Since such productionisextremely labor-
intensive, requiring permanentfocus, aspecializedfixation
emergesthatisbeneficial within the immediate realm of
techno-production, butisextremely questionable outside
itsspatial-temporal zone. The hacker isgenerally obsessed
withefficiencyandorder. Inproducing decentralized tech-
nology, afetish forthealgorithmicisunderstandable and
even laudable; however, whenitapproachesatotalizing
aesthetic, it has the potential to become damaging to the
point of complicity with the state. Asan aesthetic, rather
than a means of production, it can be areflection of the
ohscenity of bourgeois capitalism. Efficiencyalone cannot
be the measure of value. This is one demand that the
contestational voice has been making for two centuries.
The aesthetic of efficiency is one of exclusion; it seeks to
eliminate its predecessors. Since perfect efficiency is not
attainable, and it hasyet to be shown howan ascendant
systemcanincorporateall of the usefulness of pastsystems,
obscenesacrifice becomesan ever-presentcompanion. Not
onlydoesexcessefficiencysacrificeelementsofunderstand-
ingand explanation, butitalso subtractsfrom humanity
itself. Ideas, art,and passion can thriveaswell, if not better,
in an environment of disorder. The aesthetics of ineffi-
ciency, of desperate gambles, of incommensurable
imaginings, ofinsufferable interruptions, are all apart of
individual sovereignty. Thesearesituationsinwhichinven-
tionoccurs.
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Here onestumblesupon the paradox of hacking: Ifhackers
mustsingularly committoalgorithmic thinking tobe pro-
ductive, canthistechnocratic classbe convinced toactin
amannerthat, at times, will be antithetical to such think-
ing? Perhaps the more utopian results of hacking—the
decentralization of hardwareandinformation—areinfact
merely contingentelementsin hacker discourse. Whatthen
istobedone? Ifthe hackersare dissuaded fromfocusingon
theaestheticsofefficiency,and thereby politicized, produc-
tioncouldgodown; thiscouldinturnrestricttheavailability
of decentralized hardware and software needed by the
contestational voice. If the hackers remain focused on
efficiency, thatismore likely tostrengthen the totalizing
operationsofbourgeoisdiscourse. Treating thisproblemis
partlyamatterofredeployment. The hackeroccupiesavery
specialized timezone,andisinvolvedinspecialized labor.
Anti-company technocratsmustbe persuaded, by whatever
available means, toenter other timezonesandaddressthe
particular situationsfound there. Relocating hackersin
othertimezonesshould notbe understood literally; instead
itshould lead to recombinant collaboration. That s, the
characteristicsofthe hackerand the cultural worker should
blendandtherebyformalink between timezones, opening
the possibilities for discourse and actionacross the social
timecontinuum.

Itisquite likely that decentralizing hardware (technocratic resis-

tance) and redistributing labor (worker resistance) are not
enough inthemselvestointersect timezones. Asalready
indicated, withoutframesof interpretation toencouragethe
individual’s capacity forautonomousaction, decentraliza-
tion and redistribution could well have the opposite
effect—i.e., addiction mania. The best chance to keep



Paradoxes and Contradictions

interpretation of cultural phenomenafluid liesinmanipu-
lating, recombining, and recontextualizingsigns; when
accompanied by other types of resistance, thisallows the
maximumdegree ofautonomy. Signmanipulationwith the
purposeofkeepingtheinterpretivefield openisthe primary
critical function ofthe culturalworker. Thisfunction sepa-
ratestheculturalworkerfromthe propagandist, whose task
itistostopinterpretation,andtorigidify the readingsofthe
culture-text. The cultural worker'ssecondary functionisto
cross-fertilize separate time and/or spatial sectors, but this
task hasmetwith lesssuccess (the problem of over-deploy-
ment). The cultural worker is obligated to ferret out the
signsoffreedominasmanysectorsaspossible,andtransport
thembyway ofimage/texttoother locations. Thistransfer-
enceconstitutesthe temporaryanti-spectacle. Forexample,
hackershave alwayssaid that the computer cangrantthe
individual the ability tounderstand and to use real power.
Whatever the agent commands, the computer will do.
Althoughthismayseemtobeastatementofthe obvious, it
isquestionable whetherthe meaning of thisobservation is
really recognized outside the technocratic sector. Ifthis
assertionistruly understood, the possibilitiesfor resistance
dramatically increase. Populiststrategies of resistance de-
rivedfromreactionstothe problemsofearlycapitalareonly
anoption.

Consider the following: an activist organization decides
thatinsuranceagencieswhichkeeprecordsaboutuninsured
HIV+ people contribute to discriminatory practices, and
that such information-gatheringmust be stopped. Thisis
notaproblem of early capital imperialism, but one of late
capital information codes. All the picket lines, affinity
groups,anddrum corpsthatcanbe musteredwill have little
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effectinthissituation. The informationwill notbe deleted
fromthe databanks. Butto covertly spoil the information
banks, or destroy them, would have the desired effect. This
isamatter of meeting information authority with informa-
tiondisturbance; itisdirectautonomousaction, suitable to
thesituation. Oneelectronicaffinity group coulddoin-
stantly what the many could not over time. This is
postmoderncivil disobedience: it requiresdemocraticinter-
pretation ofaproblem, butwithout large-scale action. In
early capital, the only power base for marginal groupswas
defined by theirnumbers. Thisisnolongertrue. Nowthere
isatechnological power base, and itisup to cultural and
political activiststo think it through. Astime fragments,
populistmovementsand specialized forcescanwork suc-
cessfully intandem. Itisamatter of choosing the strategy
thatbestfitsthesituation, and of keeping the techniques of
resistance open.

Although breaksincommunication lineswithinand between au-
thoritarian institutions are reasonable focal points for
resistance, anditiseven possible that the concrete shell of
someinstitutionscouldbe completely crashed, itwillstillbe
difficult, if not impossible, to erase all the traces of the
institution leftin the rubble. Institutions, like ideas, do not
dieeasily. Infact, howcould complexsociety existwithout
bureaucracies? Howwould communication exist without
language? Irredeemable power isongoing. Macroinstitu-
tionshaveautonomousexistence, independentofindividual
action. Sowhatisthe point of resistance—why attack that
whichisundefeatable? Herein liesthe problem ofagency.
Towhat degree doesfreedomexist for the individual? This
isasite of continuous turmoil with nosatisfactory answer.
Overthe past century, ideas on the degree of entrapment
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havewildly proliferated. Peopleare caughtintheroutinized
pathwaysofwork,andareslavestothedemandsofproduc-
tion; peopleare caughtintheiron cage of bureaucracy,and
areslavestotheprocessofrationalization; peopleare caught
inthe domain of the code, and are slaves to the empire of
signs. Somuch isimmediately taken, from the momentthe
individual isthrown into theworld. Evenso, itisaworthy
wager toassume that the individual possessesa degree of
autonomyvaluableenoughtodefend,andthatitispossible
to expand it. It is also reasonable to gamble that social
aggregatessimilarin philosophical consensuscanreconfigure
social structures.

Ofthese twowagers, the former is of the mostimmediate
concern. As the division of labor grows in complexity,
individual sovereignty fadesunder increasingerasure, be-
comingatransparenttransistorforsocial currents. Agency
dwindles down to mundane choices entrapped in the
economy ofdesire. Toachieveanysense offree expression,
theindividual isincreasingly dependent upon the latter
wager. Power through numbers, thoughsomewhateffective
withinthesituation ofearly capital, islessimportantin late
capital, asthe praxis of quantity/power has hititscritical
mass. Globally,aninternetofunityisneeded thatat present
isjust notfeasible. Evenwithin national borders, activist
organizationsare encountering pointsofcritical mass. Itis
aparadox; to beeffective, the organization mustbesolarge
thatitrequiresbureaucratic hierarchy. Butdue toitsfunc-
tional principle of rationalization, thisrigid order cannot
accommodate multiple perspectivesamong itsmembers.
Splintering occurs, and the organizationisconsumedinits
own process. Perhaps it is time to reassess the idea of
quantity aspower. Evenwith the best ofintentions, large
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groupsinevitablysubordinate the individual to the group,
consistently running the risk of dehumanizationandalien-
ation. Itshould now be asked, can the model used by the
nomadicelite beappropriated for the cause of resistance?

Although the nomadic elite may be aunified power, itis
more likely thatthisclassexistsasinterrelatedand interde-
pendentcellspowerfulenoughtocontrol segmentsofsocial
organization. Theinterrelationshipbetween the power cells
developsnothy choice, butby nonrational process. These
cellsare oftenin conflict, continually moving througha
process of strengtheningandweakening, butthe transcen-
dental social current of late capital blindly proceeds,
untouchedbythe contingenciesofconflict. Repressionand
exploitation continue unabated. Theindividualagentsthat
laborwithin the cellsenjoy greater autonomy (freedom
fromrepression) than those belowthem; however, theyare
also caught in the social current. They do not have the
choice tostop the machinations of late capital’s process.
Thegeneticcode of these individualsisalso contingent; it
isnotessential tothe process. They couldbereplacedbyany
geneticsequence, and the resultswould remainthe same,
sincethe power islocated in the cells, notinthe individual.
Anindividual mayaccesspoweronlysolongass/heresides
inthe cell.

Technology isthe foundationforthe nomadicelite’sability
tomaintainabsence, acquirespeed, and consolidate power
inaglobal system. Enough technology hasfallen between
the cracksof the corporate-military hierarchy that experi-
mentationwith cell structure amongresistant culture can
begin. Newtacticsandstrategiesof civil disobedienceare
now possible, ones thataimto disturb the virtual order,
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rather than the spectacular order. With these newtactics,
many problems could beavoided that occurwhenresistors
use older tactics notsuitable toaglobal context. The cell
allowsgreater probability for establishinganonhierachical
group based on consensus. Because of itssmall size (arbi-
trarilyspeaking,4-8members), thisgroupallowsthe personal
voicetomaintainitself. Thereisnosplintering, only healthy
debate inanenvironmentoftrust. Thecell canactquickly
and more often without bureaucracy. Supported by the
power of technology, this action has the potential to be
more disturbing and more wide-ranging than any
subelectronicaction. Withenough of these cellsacting—
eveniftheirviewpointsconflict—itmay bewagered thata
resistantsocial currentwillemerge...onethatitisnoteasy
to turn off, tofind, or to monitor. In thismanner, people
withdifferentpointsof viewand differentspecializedskills
can work in unison, without compromise and without
surrender of individualitytoacentralized aggregate.

*kk*k*k

Therulesofthe game have changed. Civil disobedience isnotwhat
itused tobe. Whoiswilling to explore the new paradigm?
Itissoeasy tostay inthe bunker of assurances. Noconclu-
sions, no certainty; only theoretical frames, performative
matrices,and practical wagers. WWhatmore can besaid? Roll
thedice. Endprogram. Fade out.
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M
1890

But in this unstable, unbalanced spirit, ideas
crowd on one another, and escape, and give
place to others, while those that disappear still
leave their shadow brooding over those that
succeed.

But in this unstable, unbalanced hypertext, ideas
crowd on one another, and escape, and give
place to others, while those that disappear still
leave their shadow brooding over those that
succeed.



The Virtual Condition

M
1916

Animism came to primitive man naturally and
as a matter of course. He knew what things
were like in the world, namely just as he felt
himself to be. We are thus prepared to find
that primitive man transposed the structural
conditions of his own mind into the external
world; and we may attempt to reverse the
process and put back into the human mind
what animism teaches as to the nature of
things.

Reality engines came to screenal man naturally
and as a matter of course. He knew what things
were like in the world, namely just as he felt
himself to be. We are thus prepared to find that
screenal man transposed the structural condi-
tions of his own data nets into the virtual world,
and we may attempt to reverse the feedback and
put back into the human mind what reality
engines teach as to the nature of things.
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X
1926

Anxiety in the face of death must not be
confused with fear in the face of one’s demise.
This anxiety is not an accidental or random
mood of “weakness” in some individual; but,
as a basic state-of-mind of Dasein, it amounts
to the disclosedness of the fact that Dasein
exists as thrown Being towards its end.

Anxiety in the face of cyborgs must not be
confused with fear in the face of virtual demise.
This anxiety is not an accidental or random mood
of “weakness” in some interface; but, as a basic
state-of-media of Cysein, it amounts to the
disclosedness of the fact that Cysein exists as
sliding Being towards its disappearance.



